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PUBLISHERS’ NOTE 

The Orientalists’ system of transliteration has been 
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PREFACE 

Tus celebrated Kaula Stotra, which is now translated from 
the Sanskrit for the first time, is attributed to Mahakala Him- 
self. The Text used is that of the edition published at 
Calcutta in 1899 by the Sanskrit Press Depository, with a 
commentary in Sanskrit by the late Mahamahopadhyaya 
Krshnanatha Nyaya-paficdnana, who was both very learned 
in Tantra-S'astra and faithful to his Dharma. He thus 
refused the offer of a good Government Post made to him 
personally by a former Lieutenant-Governor on the ground 
that he would not accept money for imparting knowledge. 

Some variants in reading, are supplied by this com- 
mentator. I am indebted to him for the Notes, or substance 
of the notes, marked K. B. To these I have added others, 
both in English and Sanskrit explaining matters and allusions 
familiar doubtless to those for whom the original was 
designed, but not so to the English or even ordinary Indian 
reader. I have also referred to the edition of the Stotra 
published by Ganes’a-Candra-Ghosa at Calcutta in 1891, 
with a translation in Bengali by Gurunatha Vidyanidhi, and 
commentary by Durgarama-Siddhantavagis'a Bhattacarya. 
I publish for the first time Vimalananda-Svami’s Commen- 
tary to which I again refer later. When in this Introduction 
or in the Commentary I have not mentioned these two works 
my authorities are the Tantras or Tantrik works which I cite, 
or: the information I have gathered from those whom I have 
consulted. ye fr 



2 HYMN TO KALI 

One of the chief features of this Stofra is that it gives 
the mantroddhara of the Dakshina-Kalika. It not only gives 
us the Dhyana, Yantra, Sadhana and Svaripa-varnana of the 
Mahadevi, but it also contains the chief Mantras of Daksina- 
kalika. The adjective “Tava manu-samuddharanajanu”’ 

qualifying ‘“tdam stotram” in Soka 21 expressly states this 
fact. 

Among the various Mantras of Daksing Kalika the 
greatest is the ‘‘ Vidya-rajvz” consisting of 22 syllables 
(Dvavimsaksari). This mantra gives the fullest and the 
truest symbol of the Svartpa of Her. This mantra is con- 
tained in the first five S'lokas. 

The first Sloka contains Krim, Krim, Krim (3 akgaras) 
2ndiaas. Hum, Hum (2 ire) 

ard, *:, »  Hrim, Hrim (2 wo} 
aC tees) »  Daksine Kalike (Gy > = Sem) 
ath hay »  Krim, Krim, Krim, Ham, Ham, 

Hrim, Hrim, Svaha (9 aksaras) 

So the first five Slokas give us altogether 22 aksaras 
2. the full Vidyarajni. 

In Vimalananda-Svami’s Tzka of the 5th S'loka in the 
revised Sanskrit text he has proved by quotations from 
the 9th. patala of Saktananda-tarangini that this 22- 
syllabled mantra is the full and true representation of the 
Svartpa of the Mahadevi. See the quotation which begins 
with 

“Krim-karo mastakam devi Krim-karasca lalatakam” 

and ends with 

** Sva-s'abdena pada-dvandvam ha-karena nakhanwn tatha”’ 

~The words “ Svarupam" (5th sl:) and “ Sakalam” (6th 

sl.) point to this Vedyarajnz. After the full Vidya-raj7is has 
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PREFACE 3 

been given in the first five Slokas, the 6th Sloka gives the 
various other Mantras of less importance and significance— 
ranging from one syllabled to nine-syllabled, 15-syllabled, 

21-syllabled and so forth. 
This Mantroddhara has -been made following the 

authority of Kalika-s'ruti, Niruttara-Tantra and other Tantras. 
Many commentators, however, have apparently in the view of 
Vimalananda failed to consult the above authorities, and 

have thus fallen into errors and have given a different 
Mantroddhara. Some take the Ist Soka to give a one- 
syllabled mantra, the 2nd sloka as also the 3rd, two two- 
syllabled mantras, the 5th a nine-syllabled one and so 
on: a view which it is contended is opposite to such 
passages as “atha hainam brahmarandhre brahma-sva- 
rupinim @pnott . . . . . . . brhad-bhanu-jayam 
uccaret” in the Ist Sukta of Kalikopanisad; or passages 
in Niruttara-Tantra (Ch. II) beginning with “ Atha vaksye 
Kulesani Daksina-kalika-manum” and ending with “ Sarva- - 
mantra-mayt vidya  srsti-sthityanta-karini.’” The Svami 
further refers me to the end of the Kalikopanisad where 
dealing with the various Mantras of the Daksina-Kalika it is 
said “ Atha sarvam vidyam prathamam cham dvayam va 
trayam va namatrayaputitam va kriva japet.” The great 
Tantrik Ptrnananda Giri explaining the passage says “ Sar-. 
vam vidyam-iti purvoktadvavimsatyaksaryah prathama byjam 
va bija-dvayam va etc. (vide S'yama-rahasyarh, Rasikamo- 
han’s edition, p. 36.) 

_ From the above consideration, it is clear that at the 
very beginning in the first 5 S'lokas the 22-syllabled Mantra 
is given and then the others. It may be added here that the 
fact of Mahakala’s . ‘composing the Hymn in 22 Slokas not 
more nor less—is also an indication of the correctness of the 
Svami’s view, who, in further support of it cites 5 Slokas 

dealing with the Mantroddhara from the Krama-stava of the 

, 
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Daksina-Kalika under the first 5 S‘lokas of the Karptradi, 
which will be found in the printed text. 

In course of revising his Vyakhya Vimalananda-Svami 

has in the first six Slokas given good grounds to prove that 

the Stotra not only contains the Mantroddhara and the 

Sadhana of Stri-S'ri-Daksina-Kalika but also in it are given 

the Mantras and Rahasyapaja of Sri-Sri-Tara and S'ri-S'ri- 
Tripura-sundari. 

In addition to the Mantroddhara the following matters 
are contained in the Sfotra. 

No. of Slokas 

Dhyana ae wis | 1p 2,3, 4, BP 6P eso 

Yantra et As ee. 

Sadhana save 9 10) \11, 15, 16, 17,48, 19, 26 

Madya mee mye 

Marhsa i wate t LG 

Maithuna i ‘nm AAO 

Phala-sruti Ae al, 22 

The Slokas 9, 12, 14 contain stuts only. 

Slokas 10, 15-18, 20 refer to the Tantrik viracarasadhana. 
Viracara is for the class of s@dhaka who are virabhava and 
abhisikta. To those who follow fas'vacara this ritual is 
strictly forbidden. The nature of the rahasyapnja is indicated 
in the text, to which I have added an explanatory commen- 
tary in English and Sanskrit. 

To the Pas'u, sadhana by night is prohibited, for it 
connotes in Sakta-sddhana, worship with the Pavcatativa. 
The Pas'u is still bound by the fas'a (bonds) of desire, etc., 

and he is, therefore, not adhikari, for that which, if under- 

taken by the unfit, will only make these bonds stronger. For 
him, on the contrary, there are severe restrictions in this 
matter, for, as the Saktakrama cited by the commentator 
says, “ Maithunam tatkathalapam tadgogthim parivarjayet.” 

EE 



PREFACE 5 

(The Pasu should avoid maithuna, conversation on the 

subject, and the like.) The Pas‘u should avoid the eight forms 

of matthuna known as astanga maithuna—viz., smarapam 

(thinking upon it), kirtanam (talking of it), kelsh (play with 
women). preksanam (looking upon women), guhyabhasanam 

(talk in private with women), samkalpah (wish or resolve for 

maithuna), adhyavasayah (determination towards it), as well 

as kriyanispattth (actual accomplishment). The Nitya Tantra, 

which the commentator cites, says: “ Ratrau naiva yajed 
devin sandhyayam va’ parahnake "—“ He (the Pas'u should 

never worship the Devi during the latter part of the day or in 

the evening or at night.” To this, from amongst many other 

authorities, I may add the Svatantra, which says that the 

Pas'ubhava Sadhaka should do one lakh of jafa in day time 
and that a Vira devoted to his own Acara should do one lakh 

of japa at night; 

Pas'ubhavarato mantri diva laksa-japam caret. 
Svacaranirato viro ratrau laksa-japait caret. 

In connection with this verse I must observe that in the 

notes to verse 20 it is said that the first half of the 20th 

Sloka is meant for ‘‘ Pastusadhakas”’ and that the 2nd half 

refers to the “ purpabhistktavirasadhaka,”’ as also that the 

word “param” (afterwards) means and refers to the time 

when the ‘Pas’u’ having received abhiseka enters viracara 

and is adhikarz for the midnight puras'carana. Vimalananda 
tells me that this is wrong and that the whole Sloka has 
reference to the vira or divya-sadhaka and that no portion of 
it refers to the Pas'u-sadhaka. 

The quotation just made from the Svatantra-Tantra no 
doubt seems to lend support to the view that the first part 

of the Sloka refers to the Pas'u, but he informs me and I fully 

accept the correction that he and other followers of the 
Sastra knew the passage to bear a meaning which is consonant 
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with his view, that is, it means this:—Mantrt means the 

virasadhaka; the mantrz should perform laksa-japa in the 
day time following the dcara of the pas'u (pas'u-bhava- 
ratah). The vira-sadhaka should perform laksa-japa in the 
night following his own aca@ra (svacara-niratah). The word 
“ svacara”” (own acara) points to his interpretation being 
correct. 

In support of his view the Svamt cites the following 
Verses which all say the same thing namely that the initiate 
should be Brahmacari during day and at night worship 
according to Kulacara. Kaulavali says: 

Naktam-bhoji havisyannam japed vidyam diva stucih. 

Dvivasah sarvatha viro brahmacari bhavet sada. 

Ratrau sampiujayed devim kulacara-kramena tu 

Dvyanmanam tu sarvesam dvidha vidht-rthocyate. 

Again, Kalikopanisad says: 

Sambhava-diksasu ratah saktesu va diva brahmacari 
ratrau nagnah sada maithundasaktamanasah Japa-pijadi- 

| niyamam kuryad iti. 

Kaulavali again says: 

Unmukhyah Kalikayas'ca vistesah kathyate ’dhunz. 
Divase brahmacaryena sviyasamkhyajapam caret. 
Rairau mamsasavairmatsyairmudrabhir maithunod- 

bhavaih. 

The reason of the virasadhaka being instructed to adopt 
the adcara of brahmacari in the day-time is the necessity for 
the concealment of the viraca@ra from the public which Tantra 
so often insists upon. Siva says that viracara cannot be 
understood aright by the common people and therefore must 
be GOHGEIES) as closely as a man should conceal his own 
mother’s sin “ gopayet matir-jara-vat.” 

a 6 er 
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Moreover, the worship of Kali in “‘ Jas'vacara” is totally 

forbidden by Siva. The Pas'u is precluded by Tantra from 
the worship of Kali. For example the Niruttara-Tantra says: 

Divya-bhavam vira-bhavam vina Kalim prapujayet. 

Pijane narakam yati tasya duhkham pade pade. 

Pasubhava-rato devi yadi Kalim prapijayet. ; 

Rauravam narakam yati yavad abhita-samplavam. 

(By the worship of Kali without Divyabhava and Vira- 
bhava the worshipper suffers pain at every step and goes to 
hell. If a man who is of the Pas'ubhava worships Kali then 

he goes to the Raurava Hell until the time of final dissolution). 

Vimalananda-S'vami says: The worship of Kali without 
the use of wine, though seen in many places, is Pauranik and 
not Tantrik (2. e. sanctioned by the Tantra.) 

Verses 1-8, 11, the first part of verse 20, and 21 (except 
at midnight) deal with japa of the mantra of, and dhyana 
upon, the Devi, which, of course, may be done by the Pas'u. 
Verses 9, 12, 13, and 14 are stufi, and 22 is the usual phala- 
s‘loka, which states the reward to be gained by the reading 
of the Stotra. 

Verses 10, 15-18, and the second portion of verse 20 deal 
with Latasadhana. The stakti of this sadhana is ordinarily 
the own wife of the s@dhaka, married according to the Vaidik 
injunctions; the svasakti or adyas'akii, as she is technically 
called in Tantra. One’s own wife is Adya-S'akti and Sadhana 
Should be done with her aid (Adya-s'aktih suadarah syat tame- 
vasirtya sadhayet). With her is practised that s'aktisadhana, 
the aim of which is the acquirement of self-control, which, 
checking the outward-going current, places the s@dhaka upon 

the path of niortti. Indeed, the Kaulikarcanadipika says, 
“Without adya sakti worship is but evil magic”. (Ady@- 
Sakiun vina. puja: abhicaraya kalpate). It is only the 
stddha, which term is here used in the special] sense of one 
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who has obtained complete control over his passions, to 
whom is permitted another s'ahti (paras'akti). So the Prana- 
tosint quotes, “a man shall obtain siddhi with his own 
Sakti, and afterwards (that is, when he is siddha) he should 
make japa with paras'akti” (Svas'aktau siddhim apnuyat 
parasiaktau tada japet). And similarly Niruttara Tantra 
Says, that the sa@dhaka who is siddha in Kulacara may 
worship ‘another’? woman. (Stddhamantiri kulacare para- 
yosam prapiajayet). In both these cases parasakti has a 
double meaning viz., “ another” woman that is corporeal 
woman, or “Supreme” that is the Supreme Woman who in 
the body is Kundalini-S'akti. This latter appears to be sense 

_in the quotation which speaks of the siddhamantri. It has 
been said also, as in the Mahanirvana Tantra, that paras'akt; 
must (if unmarried) be married either by Vaidika or S'aiya 
rites, or (if married and the husband is dead) according to 
the latter rite. F urther, that which determines the mora] 
character of an act is the intention with which it is done. As 
the Kaulavaliya says, when a man’s intention is bad then his 
act is so, otherwise there is no fault: 

Ala eva yada yasya vasana kutsita bhavet. 
Tada dosaya bhavati nanyatha disanam kvacit. 

As an example of the same act and varying intention, it 
is aptly said: “A wife is kissed with one feeling and a daughter’s face with another”. (Bhavena cumbita kanta 
bhavena duhitrananam). A Mantrin who is given over to lust, for the subjugation of which the sadhana is prescribed, goes, as is said in the Tantrasara, to the Hell called Raurava. 
(Lingayonirato mantr raurakang narakang brajet). In the 
words of the Aharabheda-Tantra—Vamacaro bhavet tatra 
vama bhitva yajet param. “One may be a Vamacari if 
one can worship Vama being oneself a woman.” This is on 
the principle that a worshipper should always be like the 
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object of his worship. Woman is Devaia, and the embodiment 
of the Supreme Sakti, and is as such honoured and 
worshipped, and is, when pujya s'akti, never the subject of 
enjoyment. 

Verses 15 and 16, as sufficiently appears from their 
context, refer to the sadhana of those who are not siddha. 

Verses 10, 17, and 18 apply to both sadhaka and siddha, 
as to verse 20, see pp. 4, 5 ante. 

By such sddhana the last vestiges of the most powerful 
of such bonds is sought to be destroyed, and with such 
destruction the seed of karma and rebirth. He, like Siva, 
becomes destroyer of Smara, and S'iva Himself. Verses 4, 
18, and 20 refer directly to this fruit of sadkuna. Others 
indicate the material and intellectual greatness on earth of 
the sadhaka, who devoutly worships the Devi. To him is 
given mastery over all persons and things of the world, which 
on death, if siddha, he leaves for the dwelling by the Supreme 
Feet (verse 17), or Nirvana. As Sliva says in the Kalivilasa- 
Tantra “I have told. you, my beloved, all about the five 
Tattvas, Sadhana in the cremation ground and with the 
funeral pyre now listen to the doctrine of the Siddha-vira.” 

Madyam matsyam tatha mamsam mudram maithunam- 

eva ca. 
S'mas'anasadhanam bhadre citasadhanam eva ca. 
Etat te kathitam sarvam siddhaviramatam sirinu. 

It is the sadhana of the cremation-ground on which all 
passion is burnt away. There are two kinds of cremation- 
ground, of which the one is the funeral pyre (citz), and the 
other yonirapa mahakalt. As the first Chapter of the 
Niruttara-Tantra says there are two cremation grounds 
namely that which is the funeral pyre and the yoni which, in 
its sukgma sense, is the Devi, the s’masana being in nals 
Same sense dissolution or pralaya. (S'masanam dvividham 
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devi: chita. yont prakirtita). In even the sthnla sense the 

sadhaka. must be susadhaka, for union without right dis- 
position—japa, dhyana etc.—is the animal maithuna of a 

pasu. , 
-'» “S'loka 19 refers to animal and human sacrifice to Kali. 
Reference to this sacrifice is also made in the Kalika-Purana; 
and the Tantrasara speaks of a substitute in the figure of 
a man made of the paste of cereals. The latter work also. 
Says that by the sacrifice of a man one acquires great pros- 
perity, and the eight siddhis. (Naradatte maharddhih syad 
agtasiddhir-anuttama). But it adds that this is not for all. 
For the Brahmana may not make such a sacrifice. (Brahma- 
nanam narabalidane nadhikarah). And if he does so, he 
goes to Hell. Moreover according to K. B., who cites as his 
authority the Yamala quoted in the Kalikalpalata, the King 
alone can make such a sacrifice. 

This leads one to point out that the Hymn has other than 
these gross (Sthala) meanings. In Brahamanism everything 
has three aspects—Supreme (Para), Subtle (Saksma) and 
Gross (Shula). Thus the nineteenth Sloka when referring to 
the sacrifice of various animals and of man himself intends 
according to the subtle sense the six great sins for which they 
stand, ranging from Lust (goat) to Pride (man). It is these 
which must be sacrificed by the knowers who are worshippers 
of the Mother the age of material Sacrifice, so universal 
throughout the world, having passed away. So again the 
word Paras’akti may refer to the Supreme S/akti or may be 
used in the sense of a S/akti other than the svas'akiz or 
Sadhaka’s wife who, may in the case of the competent 
(adhikari) be an associate in the worship on the principle — 

stated in the Guhyakalikhanda of the Mahakala-Sarmhita. 
‘As is the competency of the Sadhaka, so must be that 

of the Sadhika. In this way only is success attained and not 
otherwise even in ten million years ”. 
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Yadrs'ah sadhakah proktah Sadhika'pi ca tadrsah ae 
Tatah siddhim-avapnoti nanyatha varsa-kotibhth. 

This principle rests on the fact that man and woman 
together make one whole and can only co-operate in the rites 
where the attainments or Adhikara of each is the same. But 
this does not necessarily mean that such co-operation 1s by 
Maithuna in its sexual sense; quite the contrary. In the 
Same way in the Vaidik ritual the wife is Sahadharmini. 
But such ritual is only for the competent within the bounds 
of Sastric injunction for, as the Saktisangama Tantra (Part 
IV) says,—‘ Though a man be a knower of the three times, 
past, present and future and though he be a controller of the 

_three worlds, even then he should not transgress the rules of 
conduct for men in the world were it only in his mind”. | 

Yadyapyasti trikalajnas-trailokyavarsanaksamah. 
_Tatha pi laukikacaram manasa’ pi na langhayet. 

But Parastakti again may mean no woman at all, but 
Supreme Sakti or the Mother Herself whose forms they are 
and in such sense the union of the Sadhaka is: with the 
“woman” within himself—the Kundalini Sakti who in Yoga 
unites with Her Supreme Husband Paramasiva. (See 
A. Avalon’s “‘ Serpent Power ”). The context must be known as 
in the misunderstood Saying “ Maithunena mahayogt mama 

tulyo na sains'ayah,” which does not mean, as.a recent English 
work on Hinduism Suggests, that by sexual connection 

(M aithuna) the M ahayogz becomes without doubt the equal 
of-Siva! or? Goda; Thiscis on its face absurd and had it not 
been that such criticism is clouded with prejudice the 
absurdity would be recognised. How can sexual connection 
make any one God or His equal? The person spoken of is 2 
Mahayogi who, as such, has no connection physical oF 

otherwise with women. Maithuna means “action and 
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reaction’? and ‘ coupling’ and sexual intercourse is only one 
form of such coupling. Thus when Mantra is said there is a 
coupling or Mazthuna of the lips. In Yoga there is a coupling 
(Maithuna) of the active and changeless Principles of the 
Universe. The ‘saying means that the Mayayogé who unites 
Kundali-S'akti in his body with Paramasiiva becomes 
himself S'iva. 

So again it is said in an apparently alarming verse quoted 
by Tarkalamkara, in his commentary on the Mahanirvana. 

Matr-yonau ksipet lingam bhaginyah-stanamardanam 
Guror-mardhni padam dattva bunarjanma na vidyate. 

This verse in its literal sense means that if any one 
commits incest with his mother and sister and places his foot 
on the head of his Guru he is liberated and is never again 
reborn. But of course that is not the meaning. The first 
half of the line refers to the placing of the Javatma in the 
triangle situated in the Muladhara centre with the Svayam- 
bhulinga in it which triangle is called Matr-yoni. The Linga 
is the Jivatma. From this point upwards, after union with 
Kundalini, the Jivaima@ is to beled. The union of jivaima 
with Kundalini is spoken of in the second half of the first line. 
Kundalini is the sister of the Jivatma both being in the same 
body. The meaning of the last line is as follows :—after 
union of Kundalini and Jivaima@ the united couple are led up 
to the Sahasrara or thousand-petalled lotus in the head which 
is situated above the twelve-petalled lotus which again is 
the abode of the Guru. When the Yogi is above the twelve- 
petalled lotus his feet may be described as being on the head 
of the Guru. Moreover it is said that at this point the 
relationship of Guru and disciple ceases. Ma@tr-yonz is also 
the term given to those sections of the fingers between the 
joints on which count of the Japa or recital of the mantra js 
not to be done. If Matr-yonim suggests incest, then this verse 
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is a prohibition of it—Matr-yonim parityajya vtharet sarva- 

yonigsu. There are many other technical terms in Tantra- 

S’astra which it is advisable to know before criticising it. One 

of the tests to which an intending disciple may be put 

consists in being questioned as to such passages. If heisa 

gross-minded or stupid man his answer will show it. . 

In order therefore that the Hymn may be understood in 

its various aspects I have given in the notes explanations of 

or in respect of its Sthazla or gross meaning. This is followed 
by the valuable commentary given to me, some years ago and 

now first published, by Vimalananda-Svami which is called 
Svaripavyakhya; that is, it gives the subtle (Saksma) or, 
as we should say in English, the inner sense or esoteric 

meaning according to the teaching of his own Guru Maha- 
mahopadhyaya-Ramanandasvami-Siddhantapaficanana. The 
text books and Commentary are preceded by an admir- 
able little essay of Svami Vimalananda by way of Introduc- 
tion to the Vimalanandadayini svarapa-vyakhya on his “ Lord 
of Hymns” which is commonly known as the Karpuradi . 
Stotra chanted by Mahakala to, and in honour of, Daksina- 

- Kalika. It, as also the inner-sense Commentary are written 
for those liberation-seeking Sadhakas who, worshipping 
Srividya, meditate not on the gross form (Sthulamurti) but 
on the Svaripa-tativa of Brahmavidya Kalika. As such 
many will be glad, as I was, to read it and will derive 
benefit therefrom. 

I may note here that the Svami while revising the 
Vyakhya, has given a new interpretation of the line “¢e 
Lakgmi-lasya-lila-kamala-dala-drsah vama-rupah bhavante”’ 
in the 5th Sloka and of “ rati-rasa-mahananda-niratam”’ in 
the 13th Sloka. 

On the attainment of siddhi, ritual ceases. There is 

neither sacrifice nor worship, nor yoga, puras'carana, vrata, 
japa, or other karma. For all sadhana ceases when it has 
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borne its fruit in Szddhi. The Siddha-Kaula is beyond all 
rules. 

For the meaning of these and other terms, the reader is 
referred to the Author’s “Principles of Tantra, (Tantra- 
tattva),” ‘Sakti and S/akta,” “Serpent-Power” and 
“Garland. of Letters” which is a study on thé Mantra- 
Sastra; and for other Hymns to the Devi, his and Ellen 
Avalon’s “Hymns to the Goddess,” translated from the 
Sanskrit of the Tantra, Purana, and the Devi-stotra of 
Sarhkaracarya, which gives other specimens of the Hindu 
Hymnal, of which that now published is but one and a 
special type. 

- 

Puri, ARTHUR AVALON 
30, May 1922. 



INVOCATION 

AIM 

I make obeisance to the Lord Guru, the wish-granting 

Tree of Suras, eternal Consciousness and Bliss Itself, the 
highest of the highest, Brahman, Siva Himself. I make 
obeisance to Her who by Her S’akti of three Gunas creates, 
maintains, and at the end of the Kalpa withdraws, the world 
and then alone is. Devoutly I call to mind Her, the Mother 
of the whole universe, S‘iva Herself. 

OM 

Obeisance to the Supreme Devata. 

Here follows an Introduction to the Vimalanandadayini 
Commentary on that Lord of Hymns called the Karpuradt- 
Stotra to S'rimad Daksina-Kalika. 

All-good and all-powerful Parames’vara is without begin- 
ning or end. Though in Himself Nirguna He is the Adhara 
of the three Gunas. Though Himself formless He creates, 
preserves and withdraws the world of extended matter 
(Prapafica) by means of the Avarana and VikSepa-S’aktis of 
His own Maya which can make that possible which seems 
impossible. The S'vetas'vatara-Upanisad says that by medi: 
tation was seen the Sva-sakti of the Deva, who is the abode 
of all causes, associated with Kalatattva. In the Niruttara- 
Tantra Siva speaks of the three-eyed corpse-like One, Nirguna 
but also seat of . Gunas associated’ with’ S’akti. Though 
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Himself without beginning, middle or end, He creates and is 
the material Cause of the world which has a beginning, 
middle, and end. For this reason the Tantras and other 
Sastras call Him Adinatha, Mahakala, Paramasiiva and 
Paramabrahman. It is this unlimited, undivided, beginning- 
less, and endless Mahakala who is imagined to be limited by 
the Sun, Moon and. Planets, and, as such, is called by the 
names of Kala, Kastha, Muhurta, Yama, Day, Night, Paksa, 
Month, Season, Half-year, Year, Yuga, Kalpa and so forth. 
It is He who divides Time into Kala, Kastha and so forth, 
and as Vyasti is called by the name Kala, and the rest. He 
is named Paramasiiva Mahakala when creating, 
and withdrawing the millions of worlds. ; 

Apart from individual name and form, He exists as the 
Samasti of them and the. Endless Supreme Greatness 
(Paramomahan). Visnu-Purana says that Bhagavan Kala is 
without beginning or end. From him appears the limited in 
creation. Atharvaveda says that Kala created beings (Praja) 
He is Prajapati. From Kala was self-born Kas'yapa and 
Tapas. Mahakala is omniscient since He is all pervading, 
dependent. on none, and the Atma of ail. Kirma-Purana also 
says that he is the Supreme, imperishable, without beginning 
or end, all-pervading, independent, the Atma of al] who 
fascinates (Manohara) all minds by His greatness. Kala- 
madhava cites Visnu-dharmottara as saying that He is called 
Kaia because of his dissolving (Kalanat) all beings, and He 
is Parames'vara because He is Himself without beginning or 
end. Mahakala is Himself Nirguna and Niskriya, but his 
S’akti makes the Sun and other heavenly lights rise, stay and 
set. 

‘It is by the Power of the Slakti of Kala that men and 
other Jivas are conceived in the womb, are born, attain child- 
hood, boyhood, middle and old age and leave the world 
on death. In the Santiparva of Mahabharata, Vedavyasa 

preserving 
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says that it is through Kala that women bear, that 

birth and death occur, winter, summer and’ rains come, ~ 

and the seed germinates. Even Brahma, Visnu and 

Rudra appear, stay and disappear through the Sakti 
of Kala. None can escape Its operation. Visnu-Samhita 

says that even those Devas who create and withdraw the 

world are themselves withdrawn by Kala. Kala or time 

is certainly then the stronger. Mahakala is called Mahakali 

because He is one and the same and not different from His 

eternal Sakti. It is She who is Mahavidya, Mahadevi, Maha- 
maya, and Parabrahmartpini. As Adinatha Mahakala is the 
first creator of the world so the S'akti of Mahakala, the 
merciful Mahbakali is the Adiguru of the world. Yogini 
Tantra says that Mahakali is the Mother of the world, and 
one with Mahakala, as is shown in the Ardhanaris’vara Marti. 

It was this Brahmavidya who (Yogini-Tantra, 10th 
Patala) at the beginning of this Kalpa was heard as a body- 
less voice from the sky by Brahma, Visnu, and Maheg’vara, 
who were then told to perform Tapasya for the acquisition of 
creative and other S/aktis. It was this Aniruddha-saras'vati 
who in the Satyayuga appeared in the Heavens before Indra 
and other proud Devatis in the form of a brilliant Yaksa, and 
crushing the pride of the Devas Agni and Vayu, in the form 
of all-beautiful Uma, taught Brahmatattva to Indra, the King 
of the Devas (See Kenopanisad 11, 12). 

This Kali again who is Paramestiguru and grants Kai- 
valya, compassionating the sensuous and short-lived Jivas of 
the terrible Kaliyuga revealed the S'ambhavi-Vidya. This, 
which was taught in the form of conversations between Devi 
and Is'vara, had been’ during the three preceding ages kept as 
concealed as a lady of high family from public gaze. It con- 
tained three sets of sixty-four Agamas each, which revealed 
‘the path of Liberation for these Jivas. Though She is Her- 
self eternal and Sacciddnandartpini, She at times out of 

2 

( 
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compassion for Sadhakas assumes forms fitted for their 

Sadhana. Similarly the Veda, Agama and the rest though 
everlasting portions of the Sabdabrahmartpini are only 

revealed to Sadhakas at different times in the several Yugas. 
When the Mahadevi who is Consciousness (Cinmayi) at 

the beginning of the Kalpa was pleased by the Tapasya of 
Deva Rudra, floating on the Causal Waters, She assumed the 
Virad aspect and became thus visible to Him. At that time 
by the command of Mahadevi the Deva Rudra saw in the 
Susurhna millions of universes (Brahmanda) and millions of 
Brahmas, Visnus and Mahes’varasin them. The Deva, greatly 
wondering in the Heart-Lotus of Mahadevi, there saw the 
Marti of Sabdabrahman consisting of Agamas, Nigamas, and 

other Sastras (See Yogini-Tantra, 9th Patala). He saw that 
of that Marti,, Agama was the Paramatma, the four Vedas 

with their Angas were the Jivatma, the six systems of philoso- 
phy (Dars’ana) were the senses, the Mahapuranas and 
Upapuranas were the gross body, the Smrtis were the hands 

and other limbs, and all other Sastras were the hairs of that 

great Body. He also saw the fifty Matrka (Letters) resplen. 

dent with Tejas on the edges and petals of Her Heart-Lotus. 
Within the pericarp of the Lotus of the Viradripini He saw the 
Agamas, brilliant as millions of suns and moons, replete with 
all Dharma and Brahmajfiana, powerful to destroy ail Maya, 

full of all Siddhis and Brahmanirvana. By the grace of 
Mahakali he fully mastered the Veda, Vedanta, Puranas, 
Smriti and all other Sastra. Later, Brahma and Visnu 
received this knowledge of Agama and Nigama from Hira. 

In the Satyayuga Brahma revealed the Smrtis, Puranas 

and other Sastra to the Devarsis. In this way Brahmavidya 
was promulgated to the world. This therefore is authority to 
show, that just as Brahman is everlasting, so are the Agamas 
and Nigamas which tell of Brahman. Just as in the Satya 
and other Yugas, only the three twice-born. castes, wearing the 
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sacred thread, but not the Sitidra and other low castes were 

entitled to worship according to the Veda, so in those three 

Yugas only Devarsis, Brahmarsis and Rajarsis, who had 

conquered their passions and knew Advaita doctrine and 

Brahman, were entitled to the Agama S'astra which destroys 

all sense of difference caused by ignorance and grants know- 

ledge of Advaitatattva. { 
By Siva’s command they kept it as secret in their heart 

as they would a knowledge of their own mother’s illicit love. 

By Upasana they became liberated whilst yet living (Jivan- 

mukta) and attained to Brahmanirvana. At that time the 

Upasana of the Agama was unknown to Sadhakas devoted to 

Karma. For this reason many people nowadays think the 

Tantra-s'astra to be of recent origin. Probably all know that 

in the first three Yugas Brahmana boys, after investiture with 

the sacred thread, used to learn the Karmakanda and Jfiana- 

kanda of the Veda orally from their preceptors. The Veda 
was not then classified or reduced to writing. Towards the 
close of the Dvaparayuga, Srikrsna-dvaipaéyana Maharsi 
Vedavyasa divided the Veda into four parts and reduced it to 
writing. This however does not show that the Veda is a 
recent production. The Supreme Science (Para vidya) 
which is contained in the Agama was also handed down from 
generation to generation of Gurus in the first three Yugas and 

is being now similarly transmitted. Towards the end of the 

Dvaparayuga, and at the beginning of the Kali age, merciful 

Sliva impelled by compassion for humanity bound in the toils 
of ignorance, divided the Tantra-s‘astra, which is unlimited 
knowledge, into three sets of sixty-four parts each, according 

to the necessity of different Adhikaris, and then told them to 

Ganapati and Kartikeya the two beloved sons of Parvati. 
They repeated these Tantras to Rsis of Siddhas'ramas, and 
these last, in their turn, told them to their own disciples. Of 

the Rsis who knew Agama the chief was Dattatreya, an 
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incarnation of Visnu. At the beginning of the Kalpa the 
ancient Brahmavidya contained in the Agama appeared from 
out the Paramesti-guru who is Mahabrahmavidya and exists 
in man’s heart unlimited and imperishable. If Sadhana is 
done according to the instructions of a Sadguru it becomes 
visible in the Sadhaka’s heart. Updsana, in the Vaidik form, 
predominated in the Satyayuga. In those days Brahmanas, 
and other twice born castes, impelled by a desire for wealth, 
progeny and so forth used to worship Indra, Agni, Vayu, 
Surya, Soma, Varuna and other Devas presiding over parti- 
cular S'aktis of Parames'vara in whom all Saktis reside. But 
desire-free Brahmarsis and Maharsis did Sadhana of Brahma- 
vidya the full and perfect Sakti. And so we see in the tenth 
Mandala (14) of the Reveda-Samhita that Mahadevi appeared 
in the heart of the daughter of Maharsi Ambhrni and so told 
the true nature of Brahmavidya to Rsis. This is the Devi- 
sukta full of Advaitatattva, the Hymn telling of the true 
nature of Brahma-vidya in the Veda. In the Treta and other 
Yugas the Brahmanas and other twice-born devoted to the 
Karmakanda used to perform Yajfias and so forth, according 
to the Smritisastras of Manu and others. But Brahmarsi 
Vasistha (in Cinacara) Rajarsi Vis'vamitra (see Gandharva- 
Tantra, First Patala), Videharaja Janaka, Bhrgurama the son 
of Jamadagni (see Kalikulasarvasva), Sri Ramacandra and 
other high-souled men were worshippers of Brahmavidya the 
full and perfect Sakti. Again in the Dvaparayuga, despite 
the existence of Vaidik and Smarta cults, the Agnihotra 
Yajfia and other rites used to be performed according to the. 
Puranas. But high-souled S'rikrisna the son of Vasudeva (see 
Radha-Tantra, Devi Bhagavata and Mahabharata, Anus’asana 
Parva, Ch. 14), the five Pandavas namely Yudhisthira and 
others (Virata Parva, Ch. 6) the high-souled Rajarsi Bhishma, 
the great Muni Vedavydasa, high souled S'ukadeva, Asita, 
Devala and Brahmarsis such as Durvasa& were worshippers of 
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Mahavidya the perfect Sakti. Of this the Mahabharata and 

other books provide particular proofs. In the present 
Kaliyuga also the ten S'amskaras such as marriage and so 

forth of the twice born, and the obsequial ceremonies such as 

S'raddha are performed according to Vaidik ritual. Smrti 

governs Candrayana and other matters relating to Asrama 

and legal affairs such as inheritance. The autummal Derga- 

puja and other Vratas are performed according to the Puranas. 

But initiation, Upasana of Brahman with Sakti and various 

practices of Yoga are done according to the ritual of the 

Agama Sistra. 
This latter is of three kinds according to the prevalence of 

the Gunas namely Tantra, Yamala and Damara. There are in 

all 192 Agamas current, namely 64 each in As'vakranta, 

Rathakranta, and Visnukranté.° Many Tantras were lost in 

Buddhist and Mahommedan times and the few which still 
remain with Sadhakas in different parts of the country are not 
shown by them to any but to their disciples, so that these also 
are about to be lost. The late Rasika-Mohana-Chattopadh- 
yaya, with great effort and cost, saved some of these and the 
English Arthur Avalon has done the same and I hope yet 
others will in future be rescued by him. 

In the Yogini-Tantra Is'vara says to Devi that the differ- 
ence between Vedas and Agamas is like that between Jiva 
and Atma, that is between Jiva covered with Avidya and 
Isvara who is full of Vidya. Indra and other Devas who 
used to be worshipped as Is'varas in Yajfias held under the 
Karmakanda or Sarnhita of the Vedas are, in Tantra-s‘astra, 
worshipped as the Presiding Devatas of the Dikpalini S’akti 
of Her who is all S/aktis (Sarvas’akti-svarapini). The three 
Isvaras Brahma, Visnu and Rudra of the Vedas and Puranas 
are in Tantra-sstra the presiding Devatas of the creative, 

preservative, and dissolving Slaktis of Mahadevi. As such 
they are worshipped as the supports of the couch of the 
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Mahadevi. She in the Devigita says that ‘ Brahma, Visnu, 
Ivvara, Sadas‘iva are five Mahapreta at my Feet. They are 
constituted of the five Bhita and represent the five different 
elements of matter.’ ‘I however’ She says ‘am unmanifested 
conciousness (Chit) and in every way beyond them.’ 

Again the Veda says ‘All this is verily Brahman,’ 
Despite this Mahavakya, various distinctions are made, such 
as those of caste, Adhikara of men and women and so forth. 
So a male Brahmana may say Vaidik Mantras but not 
Brahmana women. Distinction was again made between 
objects as between the water of the Ganges anda well. All 
such distinctions are wholly opposed to the Spirit of the Great 
Word (Mahavakya). The Tantra-sastra says that the supreme 
Brahman is both subtle and gross. In dependence on the 
truth of this Mahavakya Tantrik Sadhakas purify wine which 
is “not to be taken and drunk’ according to Veda. Consider. 
ing it to be as holy as nectar, they offer it into the mouth of 
Kuiakundalini who is Consciousness itself (Citsvartpini), 
Again, in accordance with Veda, the Tantra holds food to be 
sacred and knowing that food is Brahman ordains the offering 
of it to Mahadevi. This offered food is Mahaprasada and 
very holy and rare even for Devas, and whether it be brought 
by a Candala, or even fallen from the mouth of a dog. The 
Vedas and Sirti say that the Candala and other low castes 
are untouchable. On touching them one must bathe, do Aghamarshana and so forth. But the Tantra-S’astra says 
that even a Candala, who has a knowledge of Kula doctrine 
and Brahman, is superior to a Brahmana who does not know 
Brahman. The Tantra-S4stra again says that during the 
Cakra all castes are equal. Since all are children of the one 
Mother of the World, no distinctions should be made at the 
time of worshipping Her. It is on this Tantrik authority 
that no caste distinctions are observed in the matter of eating ° 
and so forth in the Virajaksetra of Sti Sri Vimala Devi. The 
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Veda again prohibits the performancs of Yajfia or worship 

after the taking of food. Tantra-Sastra however says that 

one should not worship Kalika whilst suffering from hunger or 

thirst otherwise She becomes angry. That is since Siva and 

Jiva are really one it is futile to worship the Paramatma 

saying ‘I offer Naivedya’ when the Jiva, who is one with It, 

is in want of food and drink. Smrti again, which explains 

Veda ordains that the Shalagrama stone which represents 

Narayana should not be touched or worshipped by any but 

Brahmanas. On the other hand, the Tantra-S'astra ordains 

that the Banalinga representation of the Brahman may be 

touched and worshipped not only by Brahmanas but by 

Sjadras, Candalas and women. In fact the Karmakanda of Veda 

contains many such ordinances opposed to Brahman-knowl- 

edge. For this reason Bhagavan S'rikrsna has said in'the Gita 

that the Vedas are concerned with objects constituted of the 

three Gunas (Trigunavisaya) and bids Arjuna to free himself 

of the Gunas. He says the Veda contains the Karmakanda but 
that he who seeks the Brahman-state above the Gunas should 

abandon the Karmakanda and perform Sadhana according to 

Sastra by which Liberation is gained. In spite however of 
differences in worship and practice both Veda and Tantra 

Sastras are one in holding that there can be no Liberation 

without Tattvajfiana. In the Nirvana-Tantra Siva says ‘Oh 
Devi, there is no Liberation without Tattvajiiana.’ According 

to Veda, a Sadhaka, in order to become fit for Nirvana, must 
have first accomplished the fourfold Sadhana. He must have 

acquired the faith that Brahman is alone everlasting, and 

have no desire for happiness either on earth or in heaven. He 

must possess the six virtues, Sama, Dama and so forth, and 
must long for Liberation. He then discusses (Vicara) and 

ponders on the Mahavakya ‘That thou art’ (Tat tvam asi), 

and thus realizing the unity of Paramatma aud Jivatmé 
attains the knowledge ‘He I am’ (So’ham). 
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In Tantrik Upasana the Jfanakanda is mingled with the: 
Karmakanda. The Agama teaches the ignorant Pas/u, steeped 
in dualism, Virabhava Sadhana in which dualism and non- 
dualism are mingled. It thus endeavours to raise them to the 
divine state of Jivanmuktas, the state of pure Monism. Manu © 
says ‘ Know dualists to be Pass. | Non-dualists are Brahma- 
nas.’ Rudrayaémala says that Virabhava is revealed for the 
development of Jana. After perfecting Jfiana and attain- 
ment of Brahmasiddhi, the Sadhaka becomes Devata in a 
pure state of Sattva. The Vedanta and philosophic S/Astras 
are replete with instructions and arguments touching non- 
dualism. But they do not indicate the path by which one can 
be in actual practice non-dualistic. » For this reason we see 
Vedantic Pandits deeming it unclean to touch a low caste 
man such as a Sidra. They also observe endless distinctions 
as to what should or should not be eaten,’ and what should 
and should not be offered to Devata. Tantra-S/astra however 
says that non-dualistic Bhava (Bhavadvaita) should be accom- 
panied by non-dualistic action (Kriyadvaita). The. Yoga. 
vasistha (Ramayana) says that to the Muni who realizes hon- 
dualism (Advaita) in Bhava, in Kriya, and in objects (Dravya) 
in all these three matters the world, seems but a dream, 

According to the instruction of Tantra-S/astra the 
Sadhaka rises in the early hours of the morning, and Sitting 
on his bed, meditates as follows: ‘I am the Devi and none 
other. I am that Brahman who knows not grief. I am a 
form of Being-Consciousness-Bliss, Whose true nature is 
eternal Liberation.’ Again at noon sitting at worship he does 
Bhitas’uddhi, and therein merging the 24 Tattvas beginning 
with earth in Paramiaétma and thinking of the Paramatma and Jivatma as one he meditates: ‘He I am.’ Gandharva- 
Tantra says that, after due obeisance to the Guru, the wise 

Sadhaka should think ‘He I am’ and thus unite Jivatma and 
Paramatma. In all Sthtla-Dhyana of Mahavidyas, forming 
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part of daily worship, Tantra-S'astra everywhere enjoins 

meditation on the Mahadevi as not different from, but one 

with, the Sddhaka’s Atma. The Kali-Tantra says that, after 
meditating as enjoined, the Sadhaka should worship the Devi 
as Atma. ‘He I ain’ (So’ham). Kubjika-Tantra says that 

the Sadhaka should think of his Atma as one with Her. Nila- 
Tantra in the Dhyana of Tara says that meditation should be 
done on one’s own Atma as one with the Saviour-goddess 

(Tarini). In Gandharva-Tantra Mahadevi says, as regards 
the Dhyana of Tripurasundari, that the Man who meditates 
on the unattached, attributeless, and pure Atma which is 
Tripura as one with, and not different from, his own Atma 
becomes himself Her (Tanmaya). One should become Her 
by ever thinking ‘She I am’ (Sa’ham). Again in the Kali- 
kula-sarvasva Sliva says that whoever meditates on the Guru 

_and recites the Hymn of the spouse of Siva and thinks of 
Kalika’s Atma as one with his own Atma is S'ri Sadasiva. 
Similarly Kularnava Tantra says ‘The body is the temple of 
Devaté and the Jiva is Deva Sadasiva.’ Let the Sadhaka 
give up his ignorance as the offering (Nirmalya, which is thrown 
away) and worship with the thought and feeling ‘He I am.’ 
It is not only at times of worship and so forth that the 
Sadhaka is enjoined to meditate on Her who is Paramatma 
as one with his own Atma. Sliva teaches that our thought 
and feeling should be non-dualistic in all that we do, in 
eating, in walking and so forth. Hence in the Gandharva- 
Tantra Siva says ‘I am both the Deva and the food offered 
to Him, the flower and perfume and all else. I am the Deva. 
There is none other than Me. It is I who worship the Deva 
and I am also Deva of Devas.’ Again it is ordained that at 
the time of taking Karana (wine) and the rest they shouid be 
offered to the Fire of Consciousness in one’s own heatt, 

uttering the Mantra, and thinking that Kula-Kundalini 
extends to the tip of his tongue, let the Sadhaka say: ‘The 
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liquid shines. I am the Light. Iam Brahman. She I am. 
I offer Ahuti to my own Self Svaha.’ He who does Sadhana 
of the Mahavidya in Virachadra with such Advaitabhava 
attains by Her Grace to Divyabhava, and with the thought 
‘I am Brahman’ becomes liberated whilst living, and on 
death is one with Mahadevi. In the Devigita Sri S'ri Devi 
says ‘He becomes Myself because both are one.’ Again the 
Mahanirvana-Tantra enjoins a similar non-dualistic feeling 
in the Mantra to be said when taking the Dravya (wine). 
The ladle is Brahman, the offering is Brahman, the fire is) 
Brahman, the offering is made by Brahman and to Brahman 
he goes who places all his actions in Brahman.’ 

Saccidananda Mahavidya, in undistinguishable union of 

Siva and Sakti, can alone be worshipped with such non-dual- 

ism of feeling. Although Tantrik worshippers are divided 
into five communities namely Sakta, Saiva, Vaisnava, Gana- 
patya, Saura the first alone are all Dvijas since all worship- 
pers of Savitri (Gayatri) the Mother of the Veda belong to 
the Sakta community. The Matrkabheda-Tantra says ‘ Savitri 
the Mother of the Veda was born of the sweat of Kali’s body. 

That Devi grants the threefold fruit and is Sakti of 
Brahman.’ Sadhakas belonging to the other four communities 
worship their respective male Devatas associating with them 
their Saktis. Thus the Saivas worship Siva under the 
names Uma-Mahes’vara, Siva-Durga, Kali Sarnkara, Arddha- 
naris'vara and so forth. The Vaisnavas worship Visnu under 
the names, Radha-Krsna, Laksmi-Narayana, Siia-Rama, 
Sti-Hari and so forth. In the Nirvana-Tantra Sri Krsna 
says ‘ To those who do Japa of Radha first and then Krsna to 
such I, of a surety, grant a happy lot even now and here.’ By 
uttering the name Sita-Rama (Sita coming first) one utters 
the Tara of Mahadevi, and for this reason it is also called 
Taraka-Brahma. The Sauras perform their worship with 
the Mantra ‘ Obeisance to Siri Sirya accompanied by the 
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Sakti who reveals.’ Moreover the Maya-Bija (Hrim), which 
is the Pranava of Devi, is added to the Milamantra by every 

sect. This clearly shows that all these five sects are directly 

or indirectly worshippers of the Brahman who is Siva-Sakti 
(Siivas'aktyatmaka) both in his Nirguna and Saguna aspects. 
Kaivalyopanisad says ‘By meditation on the three-eyed, 

blue-throated serene Lord (Prabhu) Parames'vara, who is 

without beginning, middle and end, who is one and pervades 

all things, who is wonderful, Cidananda Itself, accompanied 

by Uma, the Muni goes to the Source of all being (Bhutayoni) 
to the Witness of all, who is beyond all darkness.’ Hence in 
the Tantra-S’astra, Sliva has said that the Siiva-s‘akti-Tattva 
is the cause of Tattvajfiana and therefore Japa should be done ’ 
by a Mantra in which they are united. That is one attains 
Tattvajfiana, which is liberation, by worshipping Brahman as 
Mcther and Father. All Mantras being composed of Siva 
and S'akti one should meditate on Sliva-Sakti as being one. 
In the Tantra Sastra also Siva has said that there is, no 
difference between them who are inseparably connected 
(Avinabhavasarhbandha). He who is Siva is also S’akti and 
She who is Sakti is also Sliva. Fatherhood and Motherhood 
are merely distinctions of name. In reality they stand for 
one ard the same thing. The Tantra S’astra again says that 
Sakti, Mahes’vara, Brahman all denote the same Being. 
Male, female, neuter are verbal and not real distinctions. 
Sakti, Mahes'vara, Brahman; all three denote the one 
eternal Mahavidya who is Saccidananda. Although the 
Mahavidya is in truth Nirguna and eternal, She assumes 
various Mayik forms, varying according to the Gunas, for the 
fruition of the desires of Sadhakas. It is said in Candi that 
She ever appears te fulfil the purposes of Devas, and at such 
time She, who is Truth eternal, is commonly said to he 
generated. In the Devyadgama it is said: ‘ Mahamaya who is 
Citripa and Parabrahmasvarupini assumes by Her grace 
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towards Sadhakas various forms.’ We may meditate on 
Mahadevi as either female or male, for these terms may be 
attributed to any gross body. They cannot however be 
attributed to Her in so far as She is Saccidananda. Sadhakas 
of Sakti worship Brahman as Mother, for in the world the 
mother-aspect alone of Her who is Brahmian is fully mani- 
fested. In the Yadmala, Siiva says:—‘ Devi may, My Beloved, 
be thought of as female or male, or the Saccidanandaripini 
may be thought of as Niskala-Brahman. But in truth She is 
neither a female, male, neuter being, nor an inanimate thing. 
But like the term Kalpavalli (a word in feminine gender 
denoting tree) feminine terms are attributed to Her.’ 

In fact the main cause of the birth and nourishment of men 
and animals is their respective mothers. Their fathers are 
merely helpers (Sahakari). Every Jiva on issuing from his 
mother’s womb, lives on her milk, and receives his first 
initiation with the Mantra ‘ Ma’ (Mother). The first preceptor 
(Adiguru) of every man is his mother. She is his visible 
Devata. His first lessons are learnt of her. It is the mark 
also of the Earth to generate and nourish all Jivas, like 2 
mother, by producing for them all kinds of fruits and grains 
and holding them inher bosom. Hence we are not wrong in 
saying that the world is full of the Mother. 

_ In mathematics zero has no value and is merely an empty 
formless (Nirakara) thing,. indicative of infinity until it is 
joined to aninteger. But when joined to the figure 1 it 
converts it into 10. Similarly when She who is formless 
Brahman is joined to Her own Prakrti, consisting of the three 
Gunas, spoken of in Sruti as ‘ the unborn one, red, black, and 
white,’ then She assumes for the fruition of the Sadhaka’s 
desires ten different forms (Das'amahavidya) whose variety is 
due to difference in the proportions of the three Gunas. There 
are the ten Mahavidyas who are Siva and Sakti (Sivagakti- 
mayi). These ten forms are Kali and Tara, the Mahavidya, 
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Sodasi, Bhuvanes’vari, Bhairavi, Chinnamasta, Dhtmavatti, 

the Vidya& Bagald, the Siddhavidya Matangi, and Kamala. 
Some Tantras mention eighteen Mahavidya, but these are 

forms of the ten with slight variations. Of the ten Maha- 
vidyas, Kali is Suddha-sattva-guna-pradhana, Nirvikara, Nir- 

guna-brahma-svartpa-prakasika. It is this primordial form 

which alone directly gives Kaivalya. An Yogini-Tantra Dev! 
says ‘Now see my form (Rupa) which is Brahmananda and 

_ supreme. Listen, this form is the supreme state (Paramadhama) 

in the form of Kali. There is no Brahman-form higher than 

this.’ In Kamadhenu-Tantra Sliva says ‘In the void is Kali 

who grants Kaivalya’. Tara is Sattva-gunatmika and Tattva- 

vidyadayini; Sodasi (Mahatripura-sundari), Bhuvanes’vari and 
Chinnamastaé are Rajah-pradhana and Sattva-gunatmika and 

hence they grant Gaunamukti in the form of Heaven (Svarga) 
Ais'varya and so forth. The forms cf Dhtamavati, Bagala, 
Matangi and Kamala are Tamah-pradhana and hence their 
Sadhana is done in Satkarma, such as causing death to others 
and so forth. In short all the ten forms of Mahadevi give 
Enjoyment and Liberation directly or indirectly. 

The forms of the Mahawvidya are divided into two groups 
namely the Kalikula and Srikula. So Niruttara-Tantra says 
that ‘Kali, Tara, Raktakali, Bhuvana, Mardini, Triputa, 
Tvarita, Durga and Vidya Pratyangira belong to the Kali- 
kula. And to the Srikula belong Sundari, Bhairavi, Bala, 
Bagala, Kamala, Dhumavati, Matangi, Vidya, Svapnavati and 
Mahavidya Madhumati. Of all the Siddhavidyas Daksina is, 
O my beloved, the Cause (Prakrti) ’. 

Kali-kula is for the worship of Jfanis in Divya and 
Virabhava, and Sri-kula is for the worship of Karmins in 

Divya, Vira and Pasu-Bhavas. The Tantra-S’astra gives 
an account of the Mantras, Yantras, mode of worship 

and so forth for all the ten or eighteen Mahavidyas. But 

almost all Tantrik writings hymn the greatness of, and give 
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the highest place to, Kalika the first Mahavidya for the 
others are but different forms of Brahmartpini Kalika. The 
Nigama-Kalpataru says ‘Of all castes the Brahmana is the 
highest. Amongst all Sadhakas the Sakta is the highest. 
Of Saktas he is the chief who does Japa of the Kalimantra.’ 
Picchila-Tantra also says ‘of all the Mantras of the Devas 
that of Kaliké is the’ best. Even .the vilest can become 
Jivanmukta simply through this Mantra.’ In Yogini-Tantra, 
Siva says ‘This Vidya Kalika is Maha-Maha-Brahma 
Vidya, through whom even the worst may attain Nirvana. 
Even Brahma, Visnu, and Mahes’vara are her worshippers. 
She who is Kali the supreme Vidya, is Tara also. The 
notion of a difference between them has given rise to 
‘various Mantras.’ Again the Kamakhya-Tantra says ‘Oh 
Paramesvari, seven lakhs of Mahavidyas remain hidden. 
Of them all Sodas’ is said to be the most sublime. But Oh 
Devi, the Mother of the world, Kalika& is the mother even 
of Her.’ Niruttara-Tantra says ‘ Without knowledge of 
Sakti, Oh Devi, there is no nirvana. That Sakti is Daksing 
Kali who is the own form of all Vidyas (Sarvavidyaripini) » The Yamala again says ‘As is Kali so is Tara and go bdo 
Chinna and Kulluké. Oh Devi, thou, who art the supreme 
Kalika, art also the Murti which is composed of these 
four. In the Vaidik system Sagnika (fire-maintaining) Brah: 
manas achieved their ends by the offering of oblations to the 
seven lolling tongues of fire named Kali, Karali 
Sulohita, Sudhtmravarna, Sphulingini and Devi 
(1st Saptaka, 2nd Khanda, 4th Sitra).! 

Another important characteristic of the Tantra-S'astra 
remains to be mentioned. Although this Scripture is very 
liberal in matters of practice and worship and does not 
recognize distinctions. of caste and so forth, it has yet repeat- 

’ Manoj ava, 

Visvaruci’ 

edly, enjoined Sadhakas to keep this Acéra hidden from - 
1See Mundakopanisad, 1-2-4. 
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ignorant Pasus.. Of Kaulas it says that ‘ they are at heart 

Saktas, outwardly S/aivas, and in gatherings Vaisnavas’. It 

also contains injunctions such as that the teaching should be 
kept as secret as one would the knowledge of one’s mother’s 
illicit love, and that if it is given out the Sadhaka’s purpose is 
frustrated and so forth. In the Gandharva-Tantra, Siva says 
that only such men as are without dualism, have controlled 
their passions and are devoted to Brahman are entitled to 
this Sastra. ‘He alone is entitled, who is a believer, pure, 
self-controlled, without dualism who lives in Brahman, speaks 
of Brahman, is devoted to Brahman, takes refuge in Brahman, 
who is free from all feeling of enmity against others, and who 
is ever engaged in doing good to all beings. Others are not 
true Sadhakas (Brahmasddhaka). It should not be told to 
Pas'us, to those who are insincere, or to men of shallow know- 
ledge.’ For this reason Siva has used symbols in the teaching 
of all Dhyanas, Mantras, Yantras, and modes of Sadhana of 
Devas and Devis. The meaning of these symbols is not 
known to any but the Sadguru. Hence the secret mysteries 
are unintelligible even to the learned without the grace of the 
Guru. In the Kularnava-Tantra, Siva says ‘ There are many 
Gurus who know the Veda, the S4stras and so forth. But, 
Oh Devi, rare is the Guru who knows the meaning of the 
supreme Tattva’. Hence in order to know the true meaning of 
the Dhyanas and so forth, there is no other means than to seek 
refuge with the Guru who knows the meaning of all Agamas. 

It is owing to ignorance of the true nature of Devata that 
even Brahmavidya, who is subtler than the most subtle and 
Consciousness Itself, seems to be a gross thing. Even learned 
men do not shrink from saying that this Brahmamayi, whose 
desires are fully realized (Parnakama) is fond of offerings of 
blood, flesh and so forth. Ip the Jfianasamkalini-Tantra, Siva 
says, ‘Agni is the Deva of the twice born. The Devata of Munis 
is in their hearts. Men of small intelligence worship images, 
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To the wise, Devata& is everywhere.’ Thatis Karmin Brahmanas 

worship Agni as Isvara, Yogis see the Devata in their own 

hearts, men of small intelligence (that is compared with the 

others) worship the Devata in images, and high-souled seers 
of the Tattva see Brahman everywhere. In fact much asa 
teacher shows his little students, small globes and maps, in 
order to make them understand the nature of the great earth, 
so Gurus counsel Sadhakas of no great intelligence and of 
inferior Adhikara to meditate on Sthtla forms in images and 
pictures so that their wandering minds may be rested, and 
they may learn the true aspects of Devata. Unfortunately 
however, ignorant men consider the Sthtla form to be the true 
aspect of the Devata. In the Kularnava-Tantra, Siva says 
that some meditate on the Sthiula to still the mind, which, 
when so stilled, can fix itself on the Stksma. The Sadhaka 
should first learn from the Guru what quality or action each 
limb of the image represents, and should then practise medi- 
tation on the subtle, otherwise the gross form will itself, 
become for him mere earth or stone. In Kubjika-Tantra 
Siva says ‘Oh Lady of Mahes'a. One should meditate on the 
Formless (here used in the sensé as opposed to forms of 
images, etc.) along with the form. It is by constant practice, 
Oh Devi, that one realizes the formless.’ 

Hence Sadhakas who desire Liberation should always think 
of the Svartpatattva of Brahmavidya-Kalika. Of this Svartipa 
the Devi says-in Mahabhagavata: ‘Those who long for 
Liberation should, in order to gain freedom from the bonds of 
the body, meditate on that aspect (Rapa) of Mine which is the 
snpreme Light (Jyotih), Stksma, and Niskala, Nirguna, the 
all-pervading unbeginning, non-dual sole Cause which is 
Saccidananda Itself. This is the Svartpa of the Devi which 
is beyond all mind and speech.’ 

The Markandeya-Purina says, ‘The Mahamaya, is 

Niskala, Nirguna, endless, undecaying, unthinkable, formless 
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and both eternal (Nitya) and transient (Anitya)’, that is, 
Mahamaya Kalika is free from Kala (Maya) and free from 

Gunas, without end, imperishable, eternal, and not transient 

as is the world (Jagat), formless, and hence, as such, is not the 
object of meditation. In the Ktrma-Purana, Visnu in the 

form of a Tortoise says that the Supreme Devi is Nirguna, 

pure, white, stainless, free from all duality and realizable by 

the Atma only. This state of Hers is attainable only by 
Jfiana. In the Kamada-Tantra Siva says ‘That eternal Kali 

who is supreme Brahman is one without a second either male 

or female. She has neither form, Adhara, or Upadhi. She is 

sinless and imperishable Sacchidananda, the Great Brahman.’ 
She who is eternal Brahman has neither appearance (Avir- 

bhava), nor disappearance (Tirobhava), and being all-pervad- 

ing, She cannot be said, like other Devas and Devis, to reside 

in any particular Loka. Thus Brahmi resides in Brahmaloka, 
Visnu in Visnuloka, Rudra in Kailasa and Sri Krsna in 

Goloka, but Mahadevi is always and everywhere equally 
present ; though for the fulfilment of the desires of Sadhakas, 
She appears in particular forms in their minds and hearts. 
It is clear therefore that her Sthtla aspect is Maya-made 
(Mayamaya) and transient (Anitya). For this reason Siiva, in 
the Gandharva-Tantra, says, ‘ That aspect (Rapa) of the Devi 
which is the Supreme Bliss and the Great Cause of the worlds 
neither appears nor disappears’. In the Kularnava- Tantra, 
Siva says, ‘It neither rises nor sets, nor grows nor decays; It 
shines Itself and makes others shine without any help. This 
aspect is without condition (Anavastha) and is being only 
(Sattamatra) and unknowable to the senses (Agocara).’ 
That is, the Svarupa aspect of the Mahadevi who is Supreme 
Bliss is the root-cause of this world of three Gunas. This 
aspect has no appearance or disappearance and no growth or 

decay. ‘It is self-manifest and manifests all other objects: 

It is beyond the states of waking, dreams, and sleep. 
3 
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It is unattainable by speech and mind and is Being 
itself.’ 

In fact just as fire which, though pervading all objects, 
_ does not show its power of burning and lighting, and can- 
not be put to use for cooking and so forth, until it has been 
generated by the friction of two objects, so although the 
Cinmayi is all-pervading, She does not become visible nor 
does She grant one’s desire without the action of Sadhana. 
Again just as the Sun itself, motionless in the distant 
Heavens, by its rays draws moisture from the earth, so the 

_ Mahadevi, who is the abode of all S/aktis, though in Her- 
self changeless (Nirvikarad) creates (and the like) the world 
by means of the eight Saktis, Brahmani, Vaisnavi, 
Mahesvari and other Devatas, presiding as her creative 
and other Saktis. For this reason in the Yantra of Mahadevi 
Kalika (see Kalikopanisad) the Sadhaka worships the fifteen 
Saktis Kali and others in the fifteen corners, the eight S‘aktis 
Brahmi and others on the eight petals, the eight Bhairavas 
and Vatukas Asitanga and the rest at the edges of the eight 
petals, the four Devatas, Visnu and others, at the four corners 
of the Yantra, and the ten Dikpalas, Indra and others, in the 
ten directions as being the rays of Kalika who is Herself a 
mass of pure light (Tejoghana). The Mahadevi is worshipped 
as the Marti consisting of Siva-Sakti (Sivas‘aktimaya) in the 
Bindu at the centre of the Yantra. 

Although the Agama-S4stra, which grants Advaitabnaea 
and educes Tattvajfiana, has been revealed by all-merciful 
Sri Sri Bhairava and Bhairavi, it is stil] unknown to a mass of 
people. Many in fact to-day despise the Tantra because it 
contains Viracdra and Kulacara, and some even refuse to 
admit that it isa Dharmas/stra at all. If they had read the 
Tantra-Sastra intelligently and learned its principles from 
Sadhakas truly versed in it, they would have realized how 
mistaken were their notions of it and, instead of despising it, 
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would certainly have admitted that this S’astra is the only 

means of Liberation for the undisciplined, weakminded and 

shert-lived. Seeing that wine, ftesh, fish are consumed and 

sexual intercourse takes place in the world at large I am myself 
unable to understand why many people should shudder at the 

Sadhana of Pafica-makara to be found in the Tantra-Sastra. 

Do these acts become blameable only if made a part of 

worship (Upasana) ? . 
All know that Ghee which nourishes and promotes 

longevity causes serious stomach-disease and even death if 
taken in too large quantities, whilst snake-poison, which kills, 
will yet cure and lengthen the life of a dying delirious 
man, if it be purified and given under suitable conditions 
with a cold bath, a diet of whey, and so forth. Similarly 
the Great Physician (Vaidyanatha) Himself has prescribed 
the Mantra of Adyagakti possessed of all Saktis, and the 
invigorating Pafica-makara as Sadhan@ suitable for the cure 
of the malady of Existence (Bhavaroga) of the sinful Jivas of 
this dark Kali age, and as a means whereby they may attain 
the supreme state full of eternal bliss, imperishable and im- 
mortal. All classes of physicians prescribe the use of wine, 
fish and flesh in measured quantities for the acquisition of 
Strength by patients who are weak and have a low vitality. On 
that account the medical science does not deserve to be 
hated. Similarly the Tantra-S’'astra does not deserve to be 
blamed for prescribing the Pancha-makara for the Liberation 
of Jivas suffering from the disease of worldly existence. Siva 
has nowhere said that Sadhakas of Siakti should always drink 
WANG, always slaughter animals and eat their flesh and always 
enjoy women, and that thus they will attain Liberation. On 
the contrary, He has counselled various means for checking 
excesses in these matters, and He has in particular controlled 
licence by making these acts part of the worship of Is'vara. 
It is the degraded conduct of a number of great Pastus who 
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pretend to be Sadhakas which is the cause of the public dis- 
like for, and hatred of, the Tantra-Sjstra. In the Mahanir- 
vana-Tantra Sri Sadasiva says ‘Wine is Tara the Saviour 
in liquid form (Dravamayi). It saves Jivas destroying dangers 
and disease, and grants both Enjoyment and Liberation. 
But wine if drunk in contravention of rule (Vidhi), destroys 
the intelligence, reputation, wealth and life of men. Even 
a Kaula who has received Abhiseka an hundred times 
is to be deemed a Pasu and without the pale of Kuladharma 
if he is addicted to excessive drinking.’ In the Kularnava, 
Siva says ‘Oh My Beloved, he who kills animals for self- 
satisfaction in contravention of Sastric ordinance (Avidhanena) 
will dwell in a terrible Hell for as many days as there are 
hairs on the body of the animal.’ These utterances of Siva 
clearly show that He has nowhere ordained the free use of 
Pafica-makara by people in general. He has ordained 
Viracara or Kulacara only for Sadhakas of the Nivrtti path 
who long for Liberation, Such Sadhakas, free from duality 
(Nirvikalpa) as they are, wish to see the Saccidananda aspect 
of the Mahadevi, and Siva has prescribed the Pafica-makara 
to enable them to realize the Ananda aspect. Just asa man 
who knows not sweetness is given sugar or honey to eat, so 
the Sdadhaka is made to taste the fleeting objective (Visaya) 
bliss (Ananda) of Pafica-makdra so that, thus controlling his 
six enemies for the time being, he may have a notion of the 

Eternal Brahman-bliss (Brahmananda): This momentary, 

taste of eternal Brahman-bliss makes the Liberation-desiring 
Sadhaka eager for and industrious to gain it. But after the 
attainment of this natural (Sahaja) Brahman-bliss he no 
more. longs for the five Makaras and becomes gradually 
devoted to Divyacadra. If a Sadhaka takes wine in a limited 
way, after purification, the outgoing of his senses is weakened, 

and the mind or inner sense is stilled so that he is thus fitted 

for Suksma-Dhyana. For this reason wine is called cause 
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(Karana). In the Kularnava-Tantra, Shiva says, ‘ Ananda is 

the Self (Ripa) of Brahman and that exists in the body. 

Wine is its revealer and is hence drunk by Yogis. Wine and 

flesh are taken with Brahmajfiana for the satisfaction of all 
Devas, and whoever partakes of them for self-gratification is 

asinner.’ That is Sadhakas do Sadhana with Pafica-ma- 

‘kara for the satisfaction of the Devataés whom they worship 

and the development of Brahmajfiana in their hearts; but 
whoever takes them for his own -enjoyment is doomed toa 
terrible heil as a great sinner. Siva has also said in the 
Kularnava, ‘One reaches heaven by the very things which 
may lead to Hell.’ The fifth Makara, that is, sexual inter- 
course, is the root-cause of the creation of the world of Jivas. 
Ail Jivas, be they Devatds, men, beasts, birds, fish, insects or 
flies, are produced by the sexual union of their respective 
parents. In this world every male is an individualised 
(Vyastibhita) aspect of Shiva, the Adipurusa, and Candi 
Says, ‘all females in all the worlds’ are part of the Mahas’akti. 
The Kurma-Purana says, ‘The Mahadevi is Herself One, 
present in many parts or divisions (Anekavibbagastha), beyond 
Maya, absolutely pure, Mahamaya, Is’vari, eternal, stainless 
(Nirafijana), ancient, consciousness (Cinmayi), the First 
Purusa (Adipurusa) of all Purusas.’ The Gandharva-Tantra 
says, ‘The male form (Puthso ripam) the female form, and 
any other. good form—all this is undoubtedly Her supreme. 
form (Paramam ‘ruipam).’ One Brahman, becoming dual, 
appears as Siva and Sakti, and that aspect in which there is 
union of Siva and S/akti is the true aspect of Saccidananda 
Brahman. It is from’ this aspect of Blissful (Anandamaya) 
union that the world is created, and for that reason men and 
all other creatures ever seek happiness. The Bliss of the 
reproductive power of males and females manifests in their 
bodies only at the time of sexual union. At this time ignorant 
men remain intent only on gratifying their passion, but 
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Sadhakas, possessed of the knowledge of Kula, then meditate 
on the Yoga-blissful (Yogananda) form (Murti) of Siva and 
Sakti present in the hearts of males and females and, calling 
to mind the meaning (Artha) of the Mantra of their Istade- 
vata, do Japa of it. In the Kalikulasarvasva, Sri Sadas‘iva 
says, ‘By doing Japa of Mantra and by adoration of Bhaga- 
vati, the consort of Sliva, at times of sexual union, a man 
BEC GIES; like Suka, free from all sins.’ In another place He 
says, ‘ The consort of Siva should be worshipped by becoming 
Siva.’ True S/akti-sadhana. consists in considering all girls 
and women, old and young, and of all castes, as the visible forms 
of one’s own Istadevata and (according to one’s means) 
worshipping them with clothes, ornaments and so forth ; or 
bowing to them as mothers with the Istamantra in mind and 
not treating them with neglect or contempt under any circum- 
stance. In the Kaulavali-Tantra, S'iva says, ‘ One should make 
obeisance on seeing a young woman of a Kaula family. One 

should bow to any female, be she a young girl, or flushed with 

youth, or be she old, be she beautiful or ugly, good, or wicked. 

One should never deceive, speak ill of, or do ill to, a woman 

and one should never strike her. All such acts prevent the 
attainment of Siddhi.’ 

At the present time a measured use of wine, flesh ne so 

forth and a thorough respect for woman as.for the Devata are 
particularly.seen in the civilized society of the West. . Satisfied 
at this, the Mahadevi, who is the Queen of Queens, has granted 
to the people of the West the light of science and sovereignty 
over the whole world. S'rimat Adinatha Mahakala has, in the 
‘ Karpuradi Stotra’ called the Svarupa-Stotra, briefly.described 
the Mantra, Yantra, Dhyana and Sadhana of S'rimati Daksina- 
Kalika who is Parabrahman (Parabrahmarupini). This Sup- 
reme Tattva is hard to attain even by such Is'varas as Brahma, 
Visnu.and Rudra... Mahakala Himself says, ‘ Neither Diata 
gor Isa nor Hari knows Thy Supreme. Tattva,’ 
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.. However, in accordance with the teachings of my Parama- 

guru, Mahamahopadhyaya and most worshipful Raimananda 

Svami Siddhantapaficanana, the crest-gem of Tantrikas, now 

gathered to the feet of Siva, I write this Svartpa commentary 

under the name of ‘Vimalanandadayini,’ of this Karptradi 

Stotra, in consonance with the views of, Tantra and other 

Sastras. } 

PRAYER 

AT THE FEET OF SRI SRI KALIKA 

May the Maha- Devi who is calied Kalika, 
Because She is without beginning or end, 
Whose Body is imagined to be blue of colour, 
Because like the blue sky She pervades the World, 
And because She is Cidghana’ Sattvagunamayt 
Who is imagined to be black 
Because She is colourless and above the coloured Gunas, 
Whose hair is dishevelled (Muktakes’i) 
Because though Herself changeless She binds infinite numbers 

of Jivas by bonds of Maya, symbolized by Her dishevelled 
hair and because She makes liberated (Mukta) Brahma, 
Visnu and Mahes'vara who are Kega,” % 
"This is a-play on the word Ghana which means mass and black or 

dark blue cloud. Cidghana is massive, compact, unmixed, pure Conscious - ness (Cit), Again She is Nirguna and stainless but is also Meghatel! (cloud-bodied) because through Adhydsa of the three Gunas She appears varicoloured just:as a cloud i itself colourless appears-white, blue, and so forth -by contact with the sun’s rays. So Devi-Purana says, ‘Just as age uniform cloud appears as of many colours, so does She too through the 
instrumentality of the Gunas.’ | 3 : -*Kesa=K+A+iga, And K=Brahma, A=Visnu, aud Isa Rudra. 
The Niruttara-Tantra says, ‘Kali who is Aniruddha-sarasvati, is the great 
desire-granting. tree,.the sole Cause of Enjoyment and Liberation for 
Brahma, Visnu and Mahéga.’ lvls tog 2.) ose cb cg eee +2 
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Who is imagined as having the Sun, Moon and Fire as Her 
three eyes, 

Because as the Virad, the Witness of the world past, present 
and future She sees everything, 

Who is pictured as wearing the dead bodies of two boys as 
Her ear-ornaments, 

Because as said in Agama and Nigama the childlike and 
unperturbed (Nirvikara) Sadhaka is very dear to Her, 
who being the sole Creatrix, Preserver and Destructress of 
infinite millions of Worlds, has on Her Body the mark of 
the Yoni signifying creation, full and high breasts denoting preservation, and a terrible visage signifying the with- drawal of all things, 

Who is said to have large teeth, and a lolling tongue and to hold in Her hand a cup made of human skull, 
Because the Cinmayi Mahadevi drinks the wine of delusion arising from the Tamas Guna of Her Sad 

of Sattva-pradhana rajoguna,! 
Who is pictured as wearing a garland of severed heads, 
Because She is Sabdabrahman (Sabdabrahmaripini) and the heads are the fifty letters, ; 
Whose upper and lower right hands are see 

Abhaya and Vara Mudras, 
Because She both destroys the dangers, and grants the desires of Sakama-Sadhakas, 
Whose upper left hand is depicted as wielding a sword, 

haka by means 

n to be making the 

"White Teeth stand for the white Sattva Guna, the red Tougue stands for the red Rajo-Guna and Delusion is the Tamo-Guna. The meaning is, 
the Mahavidya is represented with a lolling tongue because. She first destroys the Sadhaka’s Tamo-Guna by increasing his Rajo-Guna, and 
large teeth because by increasing his Sattva Guna and suppressing his Rajo- Guna She grants him the state of Nirguna-Brahman. In the Dhyana of 
Tara it is said, : Ugratara Herself destroys the Jadya (unconscious nature) 
of the three worlds by putting it in her skull-cup.’ 
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Because She severs. the bonds of illusion for the Niskama- 

Sadhaka, 

Whose lower left hand is seen to hold a human head, 

Because She grants him Tattvajfiana, 

Who is called Digambari (space-clad) 

Because being Brahman (Brahmartpini) She is free from the 

covering of Maya’ and unconcerned (Nirvikara),” 

Who is pictured as having a waist-chain of human hands, 

Because hands are the principal instrument of work (Karma) 
and at the close of a Kalpa all Jivas with their Karmas 

are merged in the Avidya Sakti of Mahamaya, 
Who is seen standing on the bréast of corpseé-like Siva, 

Because the Supreme State (Paramapada) and Svarupavastha 
or Mahadevi (one with Siva) is Nirguna and changeless 
(Nirvikara), 

Who is seen in Viparita-maithuna® with Mahakala, 
Because at the besinning of a Kalpa She who is ever blissful 

(Nityanandamayi), and being united with Siva, feels 
pleasure in the work of creation which She effects by 
bringing the changeless Paras'iva under Her dominion 

(Vasibhita), | 
Who is again said to live in the cremation ground, 

Because when at the end of a Kalpa all things in the universe 

from Brahma to a blade of grass are dissolved in Maha- 
kala, She is in and one with that Mahakala, who may be 
thus compared to a cremation around, and because at 

"In the eae. century work of Kamalakanta called Sadhaka- 
ranjana it is said: ‘ Of the Niraka@ra- Brahman, understand, Maya to be the 
Akara’ (Nirakara-brahmer akdta dekha Maya), The Stnya has no form 
until encircled by Maya. 

» Vileaira i is also ‘change’. She is then in Her changeless aspect. 
Coition in which the woman assumes the dominant roll. Sakti is 

active and Siiva is the passive principle. 
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the death of Jivas She exists as the individual (Vyasti) 
Jivatma in the burning ground, ; 

Whose Yantra for worship is composed of a circle symbolizing 
Maya, an eight-petalled lotus denoting the eightfold 
Prakrti, three Pentagons representing the fifteen Avayavas 
and a Bindu denoting Siva-S'akti, 

Because She is, as Paramatma, in the gross and subtle bodies 
consisting of the three Gunas and twenty-four Tattvas, 

Whose Bija ‘Krim’,’ the Queen of Mantras is pure Sattva 
Guna, and consciousness (Caitanyamayi) and grants both 
Enjoyment and Liberation, 

Who is worshipped as Daksina because She alone grants 
the full fruits of all forms of Upasana and Yajfia. 

May She, this Mahadevi, who is Saccidanandarapini and 
forgiveness itself, pardon all-offences committed by me in 
the explanation of this Her Hymn. 

Sathbhu with His five mouths is unable to relate Thy qualities. 
Pardon all my childishness. Be propitious. 
Guard my life, guard my repute and guard my wife, sons and 

wealth. 
And at death grant me Liberation. 

O Mother of the World, obeisance. 

SRI VIMALANANDA-SVAmi 

The S'vam! also points. out that the ‘Kr’ sound in this Mantra is 

also to be found-in the word Christ and in the Mussulman’s-Karim. See 

Maya Tantra Ch. vii for the Yavana-Bija..- ---- 



HYMN TO KALI 
(KARPURADI-STOTRA) 

VERSE 1 

O MorTHER® and Spouse of the Destroyer of the three cities," 
they who thrice recite’ Thy Bzja‘ formed by omitting from 

Karpura, the middle and last consonants and the vowels, but 
adding -Vamaksi and Bindu,’ the speech of such, whether 
in poetry and prose, like that of men who have attained all 

powers, issues of a surety with all ease from the hollow of 
their mouth, O Thou who art beauteous with beauty of a 
dark rain cloud.” 

‘COMMENTARY 

(INNER SENSE) 

With respectful obeisance to the beauteous feet of Svami Rama- nanda I write this Svariipa- vyakya named the Grantor of Pile Bliss 
( Vimalanandadayini ee 

“Oh Mother’ (Matah ) 

, The root Ma=to— measure, to which is added the suffix irch= 
Matr : that is, She who measures out or gives: ~ She who grants 
enjoyment or Liberation according as the Sadhaka is desire: ridden oF 
free from desires. 

‘ Shouse of the Destroyer of the three cities’ 

- The three cities are three bodies, gross, subtle, tend She is 
the S‘akti of Him who grants Liberation from these bodies.- As the 
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Power-holder (S’aktiman) and His Power (S’akti) are one, it is She 
who is grantor of such Liberation. Kaivalya-Upanisad says, ‘ From 
the Atma, the root, the bliss, looking on all alike who abides within 

_the three cities, is born the multiple and various world and into Him 
these three cities are merged.’ 

* They who recite’ 

That is meditating on the same as being one with the Atma of 
the Sidhaka. Kalika-S’ruti says, ‘One should always think of Atma 
as Kali. Those who do, attain the fourfold Purusartha whether 
directly desired or not.’ Todala-Tantra (Ch. vi) says, ‘Oh Devi, 
K grants Dharma, R grants Kama, I grants Artha and M grants 
Moksa. Oh Beloved, the recital of these combined gives Nirvana 
Moksa.’ 

* This (Etat) ’ 

Thy Sattva saccidananda aspect denoted by the Bija ‘ Krith’. 

‘ Triple ( Trihkritang)? 
That is the triple aspect Sattvika, Rajasika, Tamasika. 

v* Bija’ 
Denotes the aspect in which Thou art the Cause of the World. Although as Saccidanandaripini Thou art Nirguna when free of Maya 

characterized by the Karma of | Jivas and Kala, Thou becomest the seed in the creation of the world, wha t time Jivas must enjoy the 
fruit of their Karma. In the Devigita, Devi says ‘Then I who am 
Atma, Cit, Parabrahman and called the One” 
(seed) aspect through union with My own Sakti. 
of which I have aforetime spoken js Avyakta in 
exists as seed (Bija) from which issues the subtle bod 

assume the Bija 

The causal body 

which the world 

yo 
‘ Karpiram’ , 

Saguna-Brahman the Kalpaka or fashioner of the World. 

* Omitting therefrom’ 

Omitting from Milaprakrti composed of Sattva, Rajas, and 
Tamas Gunas the middle Rajas Guna which is U and the last Tamas 
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Guna which is M. It is thus composed of Sattvaguna alone. The 

Jianasamkalini-Tantra says, ‘A is Sattvika, U is Rajasa, M is 

Tamasa. Prakrti is these three.’ 

‘ Adding’ 

Powerful to give Nirvana Moksa and by Maya to grant the 
desires of Sadhakas ; and in whom the pure Sattvaguna predominates. 
The Tantra Kalpadruma says, ‘K on account of its brilliance is the 
Citkala, Jana. ‘ Associated with the fiery letter (R) She is auspicious 
and full of all Tejas. As “I” She grants the desires of Sadbakas. 
As Bindu She grants Kaivalya.’ 

‘ Beauty of dark clouds’ 

Thou who should be meditated upon as of a dark (Nila) colour 
because Thou art Cidakasa and dost possess the compact Tejas 
S'uddhasattvaguna. In the Nirvana Prakarana of Yogavagista it is 
said, ‘Because S‘iva is Vyoma She is seen as black.’ Tripurasara- 
Samuccaya says, ‘As being Liberation, She who is attained by 
devotion (Bhakti) should be meditated on as being like the sky itself 
free from clouds.’ 

NoTES 

*The Divine Mother of the World in Her aspect as Daksina-kaltka@ 
that is the beneficent Grantor of Nirvana. 

The Kalikahrddaya says: ‘1 worship Kalt the Destructress of Kala 
the Shining One, who is the Bzja Krum who is Kama who is beyond Kala 
and who is Daksinakalika.’ Gandharva-Tantra says: ‘Hrim, I bow to 
Mahadevt who is Turiya and Brahman. He who remembers Her does 
not sink in the ocean of existence.’ Candi says: ‘Oh Thou whose Body 
is pure Jana who hast three divine eyes, who weareth the crescent moon, 
to Thee I bow for the attainment of all good.’ (V) ; 

*S'akti of Mahes’a who destroyed the Asura named Tripura (Tri= 
three; Pura=city) along with his three cities in Heaven, Earth and the 
Nether regions (V). 

, 
*Recite (Japanti); utter repeatedly with mind fixed on the meaning 

of the Mantra (V). Lit, ‘make Japa.’ The word ‘recite’ is employed 
as the nearest English equivalent, but is not accurate, in so far asin 
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manasa Japa the action is purely mental, and in Jafa of the next lower 
degree (Uparmsu) there is movement of the lips only, but no utterance. 

‘The ‘seed’ mantra. Bija is seed, the cause of the Mantra body 
(V). According to the Nitya-Tantra, Mantras are of four kinds—Pinda, 
Kartart, Bija and Mala according to the number of syllables, See as to 
Bija, A. Avalon’s ‘ Garland of Letters’. 

*That is, Karptram, less the vowels a, %, a, and the consonants pa 
and ra m=Kr+ Vamakshi (‘the left eye’ or long vowel 7), with the Nada- 
bindu superimposed=Krim which accomplishes all desire (Tantrasara), is 
Mantraraja (S'yamarahasya-Tantra) (K.B.). Tantraraja says, ‘letter 
Ka is Thy form.’ 

* Siddhi, or success. Siddhi is that which is sought for (Sa@dhya) and 
is the result of s@dhana, the training of the higher psychical and spiritual 
faculties. It includes the eight great powers, Anima, Laghim@. etc., the 
power of motion and suspension in ‘space, and others mentioned in tbe 
Skanda Purana and other works. The Devi is Herself Mahasiddhi 
(Lalitasahasranama, v. 55). 

" Dhvantadharadhararuciructre. Just as dark clouds, by shedding 
nectar-like rain, cool the earth parched by the sun’s rays, so too dost Thou, 
by shedding the nectar of Thy Grace, give immortality to Sa@dhakas 
tormented by the three forms of pain (Adhyatmtka, Adhibhautika, 
Adhidaivika). The Rudrayamala says, ‘Devt is Supreme Sakti and 
delivers from all difficulties. She is dark with the refulgence of a million 
suns and is cooling like a million moons.’ (V). 

‘* Vimalananda is also the name of the Commentator. 
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O Maues!,’ even should one of poor mind® at any time 
recite but once another doubled Bya of Thine, cotnposed of © 
Isana,* and Vamasravana,' and Bindu ;* then, O Thou who 
hast great and formidable ear-rings of arrow form," who bearest 
on Thy head the crescent moon, such an one becomes all 

powerful,’ having conquered even the Lord of Speech* and 

the Wealth-Giver,’ and charmed countless youthful women 

with lotus-like eyes.” 

COMMENTARY 
‘ Mahesi' 

Pogsessor of the great Power of creating, preserving and 
withdrawing. 

‘At any time’ (Kadacit) 

Durgarama-Siddhantavagisa is of opinion that by the use of 
Kadachit it is meant that unlike other religious Karma which can be 
done only in a state of purity (S'uci), Japa of the Mantra of Kali can 
be done at any time whether one is in a state of purity or not 
(S’aucdsauca-kala). Here he says one should not give up the 
worship if there be a birth or death in the house. The Tantra-S/astra 
Says that one should do Japa of the Mantra, whether one is in the 
State of purity or not, and whether walking, standing or sleeping. 

* Recite’ (Japati) 

Meditate upon. 

* Of dual aspect’ (Dvandvam) 

Having the dual aspect of Sliva-gakti. The Tantra-S/astra speaks 
of the King of Mantras being generated by the union of Siva and Sakti. 
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‘* Another Bija’ (Bijamanyat) 

Thy causal (Karana) aspect which is the Bija Him. In the 
Yamala it is said, ‘It is with the double S’abdabija (which is Harn) 
that She awakens the mass of S‘abda.’ 

‘Isana’ 

Is Iyvara. Kathopanisad says, ‘Purusa is the size of only a 
thumb. He is like smokeless fire, the Ishina of what has been and 

will be. He is to-day and He is to-morrow. Thisis That.’ Indu 

is immortality. Vamasravana is the power of granting speech and 

of attracting forms (Ripa). The Tantrabhidana says, ‘ U is Bhairava, 
subtle, Sarasvati . . . attractor of forms.’ 

Who dost grant Nirvana liberation. The Mahanirvana-Tantra 

says, ‘ The forehead of Her who is Nitya, Kalartipa, Ariipa, and S‘iva 

Himself is marked with the moon on account of immortality.’ 

* Dost bear the half-moon’ (Chandrarddhacide) ‘ Earrings’ 

Whose earrings (things very dear) are formed of two Sadhakas 
who are like Mahesvara and simple as boys; that is child-like 
simple Sadhakas who have true knowledge are dear to Her. In the 
Vivekacidamani it is said, ‘Just as a boy plays with toys heedless of 
hunger and other pain so the wise man plays happy, unattached and 
selfless.” Such a Sadhaka attains all forms of knowledge and riches 
and can charm the whole world. 

(Mahaghorabalavatamse) 

There is however another reading given by Durgarama-Siddhanta- 
vagiya namely Mahaghorabalavatarnse, that is whose earrings are 
formed of frightful arrows (Bana). 

NOTES 

"Sakti or Mahesa the Lord of even Brahma, Visnu and Rudra (V),. 
The Devi as Isvari, (Ruler), of the Universe and Spouse of Nirguna 
Mahes'vara. Is'vara, according to the Linga-Puraina, when associated 
with Tamas, is Rudra the Destroyer; with Rajas, the One born from the 

golden egg, Brahma; and with Sativa, Visnu. 
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* Mandacetah who is not capable of devotion to thy lotus feet accord- 
ing to Commentator K.B.; for, as the Brahmanda-Purana Says, all sin is 

expiated by remembrance of the feet of the Supreme S’akti. 

* That is, Ha. 

* The ‘left ear,’ or long vowel @. 
* Nada-bindu—that is, H+%+0n==Ham Hii. He who makes Japa of 

Hum is more praiseworthy than Deva or Asura (Vis'vasara-Tantra) (K.B.) 
* Worn by Kali: reading Bana instead of Bala as to which see post. 
" Vis'vasara (K.B.). 

* Brhaspati, Guru of the Devas. ; 
* Dhanada, i.e. Kubera, Lord of Wealth, King of the Yaksas ; accord- 

ing to one account the son, and, according to another, the grandson of 
Pulastya (see Muir, O.S., T. iv, 481, 488; v, 483; i, 492). 

* That is, to them are given eloquence and learning, riches and beauty. 
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O KALik4, O auspicious Kalika! with dishevelled hair,” from 
the corners of whose mouth two streams of blood trickle,® they 
who recite another doubled Bzja of Thine composed of Is’a,* 
Vaisvanara, Vamanetra, and the lustrous Bindu,' destroy 
all their enemies, and bring under their subjection the three 
worlds.® 

COMMENTARY 
‘ Kalika’ 

Ka is Brahma, A is Ananta, La is Atma of the universe, I is 
subtle, Ka is Brahma, A is Ananta. (Tantrabhidina). Thus it is 
said that Mahadevi is the subtle, beginningless and endless Atma of 
of the universe. ‘Thou who art Brahman without beginning or end.’ 
In the Asitastotra in the Adbhutaramayana_ S’ri Rama says, ‘I bow 
to that Thine aspect which is Purusa without beginning and end, 
the unmanifest Kitastha superior (to Thine aspect) as Prakrti, the 
Atma of the universe appearing in multiple and differing forms.’ 

[Durgarama-Siddhantavagiga derives the word Kalikaasfollows:— 
He who dissolves (Kalayati) the world is (Kala or Siva). And She 
who shines (Divyati) that is plays (Kridati) with Him is Kalika 
Kala + ikan+4=Kalika.] 

‘ With dishevelled hair’ (Vigalitacikure) 

That is one who is free from all Vikdras such as the passion for 
arranging the hair and so forth. 

‘ Streams of blood’ (Asradhara) 

This blood indicates (the red) Rajas Guna. Mahadevi is 

without that for She is S’uddha-sattva-guna. 

* Recite’ (Japati) 

Meditate upon. 
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Of dual aspect (Dvandvam) 

The Bija WHrim is both Siva and S’akti. In the Devigita 

Mahadevi says, “© H is the gross body, R is the subtle body, I is the 

causal body. Il am Hrim the Turiya.’ 

‘isa? 

Who is the aspect of subtle Bija. 

‘ Vaisvanara’ 

Which is full of Tejas. 

‘ Vamanetra’ 

That is, with Maya consisting of pure Sattva-Guna. 

‘Indu’ 

This is, the S’akti which gives immortality. 

‘ Three syllabled Daksina’ 

Daksine is Daksinaé in the vocative, and the latter is the 
Saccidananda aspect which grants Kaivalya and is indicated, by 
the three-syllabled Mantra. Nirvana-Tantra says, ‘The Sun’s son 
(Death) is established in the south (Daksina). The name of Kali 
makes him flee in all directions with fear. Hence She is called 
Daksina in three worlds.’ Kamakhya-Tantra says, ‘Just as guerdon 
(Dakstna) given at the end of rite, causes it to be fruitful and gives 
Liberation, so this Devi grants the fruit of all Karma and hence She 
is called Daksina-Kali.’ The same Tantra also says, ‘ Purusa is on 
the right (Daksina) and S’akti on the left. The left conquers the 
right and becomes the grantor of great Liberation. Hence She is 
called Daksinakali in the three worlds. : 

[Durgarama construes these words as follows: Daksine tryaksare 
ati (by Sarhdhi tryaksare’ti) that is Daksine ati tryaksare. As 
Upasargas can shift their position ‘ ati’ has been placed in the verse 
after Tryakshare. Atitryakshare is the vocative of Atitryaksara. 
Atitryaksaraé means Atikrantah (Adhahkrtah or placed under) 
Tryaksarah (S’iva) yaya (by whom) She: that is, She who has placed 
Siva under Her. The whole then means ‘Oh Dakshina who dost 
stand on S/iva.’ Tryaksara literally means tbe three lettered one. 
which is the Pranava (Orn) and is used for S’iva. The Mahimnastotra 
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(see ‘ Greatness of S’iva’ Ed. A. Avalon) calls S’iva ‘Orn ’ and another 

Stotra calls Him Tryaksaramaya. 

The same commentator then says that there is a different reading 
for Dakshine tryaksareti, namely, Dakshine Kaliketi which he 
explains in two ways (a) Dakshine Kalike’ti=Dakshine Kalike ati= 
Dakshine atikalike. The last word is the vocative of Atikalika which 
means Atikranta (Sadrsikrita, made similar to) Kalika (Meghajalam ; 
a bank of cloud) yaya (by whom) She—that is, She who looks like a 
bank of cloud; the whole then meaning ‘Oh Dakshina who hast 
the appearance of a bank of clouds’ (b) Daksine Kaliketi= Daksine 
Kalike iti which means Oh Daksina Kalika. The word ‘iti’ is 
Svariparthaka that is simply indicates that She is addressed as 
Daksina Kalika. Examples of the elision of ‘I’ after ‘E’ in-Sarndhi 

are S'akuntaleti and Meghajale’pi Kaliketi.] 

NOTES 

‘The Devi. See Mahanirvana-Tantra, chap. xiii and chap. iv, 

verse 31: ‘At the dissolution of things it is Kala who will devour all, and 
by reason of this He is called Mahakala; and since Thou devourest Maha- 
kala Himself, it is Thou who art the supreme primordial Kalika’. 

KG@lika is Brahmarupint (V). 

* Vigalitacikure, as is the worshipped nayika. See post. 
Y Srkkadvandvasradharadvayadharavadane. Kali is so represented 

as having devoured the flesh of the demons, The Mahanirvana-Tantra, chap. 
xiii, verse 9, says: “As She devours all existence, as She chews all things 

existing with Her fierce teeth, therefore, a mass of blood is imagined to be 

the apparel of the Queen of the Devas.’ Esoterically blood is Rajas Guna. 
*That .is, Ha, as to which see Kamadhenu-Tantra, chap. ii; and, ° 

Pranatosini, 53 e¢ seq. 

® Lord of Fire, whose Bijais Ra. \ 

* ‘Left eye,’ or fourth vowel long 7. 
* Nada-bindu; the Bijais thus H+r+2+m—=Hrim Hrim. In Svatantra- 

Tantra Ha (Vyoma) is said to denote manifestation; Ra (Vahni) is involu- 
tion; and I maintenance of the worlds. 

* The earth, upper and nether worlds (see Vis’vasdra-Tantra and Phet- 

karini-Tantra). Tribhuvanam, that is Devas, Men, Nagas and so forth in- 

habiting Svarga (Heaven), Martya (Earth) and Pat@la (Nether world) (V). 



VERSE 4 

O DestructrEss of the sins of the three worlds, auspicious * 

Kalika, who in Thy upper lotus-like left hand holdest a sword." 
and in the lower left hand a severed head;* who with Thy 

upper right hand maketh the gesture which dispels fear,* and 

with Thy lower right hand that which grants boons; they, O 
Mother with gaping mouth,° who reciting Thy name, meditate 

in this way° upon the greatness of Thy mantra, possess the 

eight great powers’ of the Three-Eyed One® in the palm of 
their hands.” 

COMMENTARY 

‘Sword’ (Krpanam) 

The sword is knowledge (Jfiana) by which the bonds of ignorance 
of the desire-free Sadhaka are severed. See Slivadharmottara. 

‘ Severed head’ (Chinna-mundamm) 
The human head is the seat of Tattvajiiana free of attachment. 

‘Terrible countenance’ (Prakatita-radane) 

Her white teeth indicative of the white self-manifesting Sattva- 
Guna bite the red lolling tongue indicative of ‘Rajas Guna and 
Suppress both Rajas and Tamas by Sattva. 

* Precious Mantras’ (Manu-vi-bhavam) 

The three ‘ Krirh’ Bijas represent the Cidghana aspect of Devi, 

the two Him Bijas the Sattva-Guna aspect and the two ‘Hrim’ 
Bijas the Rajah-pradhana-sattva-Guna aspect. 

[Durgarama-Siddhantavagisa explains this in the following 

different ways: (@) Manuvibhava=the Vibhava or Sarnpatti (precious 

possession) of Manus or Mantras. This precious possession is the 
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name in the vocative case ‘ Dakshine Kalike.’ The meaning of the 
passage then is that those who recite Thy name Dakshine Kalike, 
which is the precious possession of Mantras, and meditate on this 
Thine appearance possess the Powers and so forth. (b) Manuvibhava 
is the Vibhava of the Manu that is the twenty-two syllabled Mantra 
of Kali. This possession is the name Dakshina Kalika. (c) Manu- 
vibhava = Manu (Mantra) vibhava (Ghataka) of which (the Devi’s 
body) is the body of which Mantra is the generator. The bodies of 
the Devatds are produced by their Mantras. The passage thus means 
that, they who recite Thy name Dakshina Kalika and meditate on 
this Thine appearance generated by Mantra possess the virtues 
mentioned above. ] 

See last Verse. 
Kalika (Kélike) 

* Three eyed one ( Tryambaka) ’ 

[The same commentator (Durgarama) offers three explanations 
of the term Tryathbaka used for Sliva (a) He who has three Arhbakas 
or eyes is Tryathbaka, (6) He who has three Mothers or Ambis is 
Tryatnbaka. The Kalikapurina says, ‘As Hara is born of three 
Mothers He is known, even amongst Devas, by the title Tryambaka. 
(c) Todala-Tantra Says ‘the Vidya Bhuvanesvari is in Heaven, 
Earth, and the Nether world (Patala). He who delights in the Devi 
as threefold in three places is called Tryambaka. He is with S’akti 
and is worshipped in all Tantras.’] 

NOTES 

* Dakshina, the beneficent grantor of Nirvana. (V) 
* Khadga, the peculiar heavy sword with the blade curved at the tip 

so named, used to behead the sacrificial animals. 
* The Devi is the destroyer of the wicked. 
*The Devi is the dispeller of all fear, and makes with Her hand the 

‘mudra. The right upper hand makes the gesture of dispelling fear, or 
the gesture of assurance of safety (Abhayamudra) and the right lower 
hand makes the gesture of granting boons (Varamudra). (V) The 
Sadhaka seeks fearlessness, which is the great gift of the Goddess, who is 
Bhayapah@, ‘remover of. fear.’ ‘If thou art remembered in times of 
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difficulty, Thou takest away all fear’ (Markandeya-Purana). At the same 

time it is she who fills the ignorant with terror (Pasuloka-bhayamkart)— 

that is, those devoid of the knowledge of non-duality, for ‘fear comes when 

there is duality’ (Br. Up. 1-4-2, Lalita, v. 99). 

_ " Prakatita-vadane (see ‘Dasa-Mahavidya Upasanarahasya, by 

Prasanna-Kumara-Sastri). Vimalananda reads Prakatitaradane, that 

is, with big protruding teeth. The Yogint-Tantra says, ‘Supreme eternal, 

large-toothed, smeared with blood.’ The Tara@kalpa speaks of ‘SyGma of 

the colour of a new (freshly formed) cloud, with large breasts, terrible with 

protruding teeth. (V) 

“As stated—that is, Kram Krin Krim Him Him Hris Hrim which 

with Daksine makes ten syllables. 

"Siddhi—that is, Anima, Laghima, Garima, Prapti, Prakamya, 
Tsitvua, Vasitva, Kamavasayit@ the power of becoming small, great, 

heavy, light, etc., which are inherent in Isvara, and are attainable by 

Yogis who become Is’vara and gain Aisvarya. By realization of the self, 

that Divine state which is the universal Self is manifested, as also the eight- 

fold manifestation of the Divine power. 

Tryambaka or Siva. According to Tarkalamnkara’s Commentary on 

Mahanirvana-Tantra, Tryavmbaka means the father of the three Devas; 

Brahma, Visnu, and Rudra. The Rgvidhaina uses it as an equivalent of 

Mahadeva. The Mahianirvana-Tantra says: ‘As She surveys the entire 

universe, which is the product of time, with Her three eyes—the Moon, 

Sun, and Fire—therefore She is endowed with three eyes’ (Ullasa xiii, 

verse 8) The Moon, Sun, and Fire are the Iccha, Kriya, Jana and other 
S‘aktis (see the Satcakranirtipana of Pirnananda- Svami) and Serpent 
monet by A. Avalon. 

** By him who carries a flower its odour is enjoyed without seeking. 

By him who looks upon himself as the universal Self the powers (of Brahma, 

etc.) are enjoyed’ (Commentary of Suresvatacitya on tenth Sloka of 
Daksinamiurti Stotra). 



VERSE 5 

O MorTHeER, they who recite Thy charming Bija, composed of 
the first of the group of letters,’ followed by Vahni,* Rati, and 
beautified by Vidhu,' thrice, the Kirca Bia’ twice, and there- 
after, O Smiling Face, the Lajja* Bija twice, followed by the 
two Thas,’ they, O Spouse of the Destroyer of the Deva of 
Desire ® contemplating Thy true form,® become themselves the 
Deva of Love whose eyes are as beautiful as the petals of the 
lotus which Laksmi holds in Her playful dance.” 

COMMENTARY 

‘Whoever’ (Ye, ye) 

Even the most sinful. The Kalikularahasya says, ‘ Whoever he 
be who remembers Durga with or without reverence is delivered from 
evil and attains the supreme end.’ 

‘ Recite’ (Japanti) 

Meditate upon. 

‘Thy Bija’ 

[DurgaramaSiddhantavagiga calls it the nine syllabled Bija.] 

First letter ( Vargadyam) 

The aspect of Consciousness (Cinmayariipa) which is the 
beginning of creation. 

Placed on Vahni ( Vahnisamstham) 

Full of Tejas. 

‘ Associated’ (Vidhu-rati-lalitam) 

That is cooling and beautiful. 
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* Thrice’ (Trayam) 

‘That is the three aspects of Sattva, Rajas, Tamas. 

‘ Kirca' 

Is S’abdabrahman. 

‘ Lajja’ 

Is Brahman associated with Maya. 

‘Two Thas’ 

Svaha the revealing S’akti of Fire. 1 
‘ Smiling face’ (Smitamukhi) 

Because She is always blissful. 

‘Spouse of the Destroyer’ (Smara-hara-mahile) 

S’akti of S'iva who is the Destroyer of passionate Desire ; that is 
She destroys the lust, anger and so forth of Her Sadhakas. 

‘Thy true form’ (S'varipam) 

That which is not different (in essence) from Jivatma. S/varipa 
is explained here as the Ripa of S’va, that is Atma, meaning the 
Oneness of Paramatma and Jivatma. Kalika-S'ruti says, *.One 
Should always think of Atma as Kali’. Kalikulasarvasva says, ‘ He 
who worships the spouse of S'iva thinking that his Atma is Kalika’s 
Atma and meditating on the Sliva-like Guru is Sadasiva Himself.’ 
Yogini-Tantra says, ‘He who thinks, even if it were for a moment, 
“Iam Brahman” to him the Devi gives unending fruit. One’s own 
body should always be thought of as the body of the Istadevata. 
And so the whole world should be considered as Her body.’ 

[Durgarama explains Svariipa in the following ways: (a) The 
true form is that indicated in the previous or following verses. (6) 
It is that of the nine-syllabled Mantra. (c) It is that indicated by 
the letters composing the Mantra. For instance Varada-Tantra says 
that in ‘Krith’, K is Kali, R is Brahma, I is Mahamaya, Nada is the 
Matrix of the universe and Bindu is the Dispeller of Sorrow. In 
‘Him’, H is S‘iva, U is Bhairava, Nada means the Supreme and 
Bindu is the Dispeller of Sorrow. In Hrith, H is S‘iva, R is Prakyti, 
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I is Mahamaya, Nada the Generatrix by the Universe and Bindu thé 
dispeller of pain. Contemplation on Mantras constituted of these 
letters reveals their Caitanya. Japa of Mantra without knowing its 
Caitanya is useless. ] 

* Become themselves’ (Kamaripa bhavanti) 

They acquire the power of assuming whatever form they desire 
and of charming the whole world with their beauty. 

NOTES 

’ That is, Ka. 

* Deva of Fire, or Ra. ; 
*Slakti of Kama, God of love, or long I. 
“The moon, or Na&da-bindu. 

Arim. 

° That is, Hii. 

* Hrim, literal meaning of Laj7@, is modesty. 
"Or Svaha, Sakti of Agni. The mantra is, then, Krim, Krim, Krim, 

Hum, Hiim, Hrtmh, Hrirni Svaha, or the nine-lettered Vidya, or feminine 
See which ends with Svaha (see Vis'vasara- Tantra). 

* Smarahara or Siva, who destroyed Manmatha with fire from his 
central eye of wisdom when the latter sought to distract him by passion 
from his Yoga. The Devi, according to the Brahmavaivarta-Purana, 
restored Manmatha to life (see as to this Bhaskararaya’s Commentary on 
the alte, verse 34), 

The Brja is, therefore, K+r+1+mn= 

*Svaripam, that is true form as gpecctibed in the first and other 
verses (V). 

 Lakgsmt is associated with, holds, and stands on the lotus, hence Her 
titles—Kamala, Padma, Padmalaya, Padmadharini (see Laksmistotra in 
Tantrasara, p. 577, Rasik Mohan Chatterjee’s edition). 



VERSE. 6 

O Devi! of full breasts,” whose throat is adorned with a 

garland of heads, They who meditating® recite any one or two 

or three of Thy very secret and excelling Bzjas or all thereof * 

together with Thy name,’ in the moonlike face of all sucn the 

Devi of Speech® ever Wanders, and in their lotus-like eyes 

Kamala’ ever plays.* 

COMMENTARY 

* Devi’ 

The self-manifest one. 

‘Full breasts’ (Pinastanadhyd) 

The milk of these is the food with which She nourishes the 

world and the drink of immortality with which She liberates Her 
Sadhakas. 

‘Whose neck’ (M unda-sragatisaya-lasat-kanti) 

She who is S'abdabrahman consisting of 50 Letters. Niruttara- 
Tantra says, ‘She is adorned with a garland of heads representing 
the 50 letters.’ Kamadhenu-Tantra says, ‘In My throat is the 
wonderful Bija of 50 letters.’ Again ‘I worship the Mother the 
source of the universe, S’abdabrahman itself, blissful.’ Vis'vasara 

Says, ‘Blissful Brahman is adorned with S'abdabrahman and within 

the body is represented by all Mantrasie 

‘Bia’ 

Marti (appearance) in the individual aspect as Prajiia, Taijas@ 
and Visva and in the aggregate as Is‘a, Sitra and Virad. Devigita 

Says ‘the causal self is Prajfia, the subtle bodied one is Taijasa and 

the gross bodied one is Visva.’ Similarly Isa is spoken of as Isa, 
Sitra and Virad. The first is the individual (Vyasti) aspect and the 

second the aggregate (Samasti) aspect. 
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Eyes (Netra) 

Not to speak of themselves being wealthy, the sight of them 
gives wealth to others. Bhairava Tantra says that Kamala and the 
Devi of speech never forsake them for three generations downwards. 

NOTES 

* Devt which comes from the root Div to shine, is the Shining One (V). 
* Pindstanadhye (see also Bhairavistotra in Tantra-sara, p. 596). 

The physical characteristics of the Devi in swelling breasts and hips are 
emblematic of Her great Motherhood, for She is Srtmata. See also as to 
the former, Durga-Dhydna in Devi-Purana, which speaks of her large and 
rising breasts (Pinonnata-bayodharam) ; the Annapurna-Stava (Vaksoja- 
kumbhantari); Bhuvanes'vari-Stotra (Apivara-stanatatim); and the 

-Saraswati-Dhyana (Kucabharanamitamgim). The Annapurna-Dhyana 
(Annapradana-niratam stanabhara-namram) speaks of Her limbs 
as weighted by Her breasts. The Mahabhagavata describes Her as 
naked, terrific, with fiery eyes, full and erect breasts, and dishevelled hair; 
and the Lalita (verse 15) says: ‘Her golden girdle supports Her waist. 
which bends under the burden of Her breasts, thrice folding the skin below 
Her bosom’ (Stanabhara-dalanmadhya-pattabhandha-valitraya). 

i Bhavayantah, that is, meditating on the naked, full-breasted, black 
form with dishevelled hair as stated in Her Dhyana, and which is the 
Artha of the particular Mantra. The Bhitasuddhi-Tantra says, “A 
Mantra should be recited mentally meditating the while on the form of the 
Devi denoted by it’ (V), i 

“Any one of the aforesaid Bijas or the whole that is, the whole nine- 
lettered Vidy&@ in full. Which according to the Kumari-Tantra cited in 
Tantraratna is Kris, Kririz, Krim, Him, Him; Him, Hrim, Hrim, 
Hr. S'yamarahas'ya quoting Kalika-S'ruti, says that the whole Vidya 
should be recited once, twice or thrice, or the whole mantra with ‘ Daksiye 
Kalike between the Bijas.’ (K. B.) Thus, Krim, Krim, Krim, Him, Hii, 
Hrim, Hrim, Daksine Kalike, Kririz, Krim, Krim, Him, Him, Hrim, Hrim, 

° Daksine Kalika. 

° Sarasvati. The Bharadvaja-Smrti says Sarasvati is She who 
ever resides in the tongue of all beings, and who causes speech. 

"Laksmi: for them is all learning, wealth, and prosperity (see 
Mahdanirvana-Tantra, Ullasa, vii, verse 50). 

* In the other words they become rich and learned. 



VERSE 7 

O MorTHER, even a dullard becomes a poet who meditates 

upon Thee raimented with space,’ three-eyed* Creatrix® of 

the three worlds, whose waist‘ is beautiful with a girdle made 

of numbers of dead men’s arms, and who on the breast of a 

corpse, as Thy couch in the cremation-ground,’ enjoyest 
Mahakala.’ 

COMMENTARY 

‘ Dullard’ (Jadacetah) 

One whose mind is smitten with passion for the world. 

* Poet’ (Kavih) 

A great Jfani. 

* Meditates’ (Dhydyan) 

_ ‘Who in mental vision sees Thee who art Saccidanandartpini. 

‘Whose loins’ ( Ba&huprakarakrta-kanctparilasannitambam) 
At the end of each Kalpa all Jivas abandon their gross bodies, 

and existing in their subtle bodies in which their respective Karmas 
inhere, form part of the Avidya which is in the causal body of the 
Brahmaripini associated with Her own Giinas (Svaguna) until they 
are liberated at some future time after the commencement of the next 
Kalpa. Hence the girdle adorning the loins, lower belly and genera- 
tive organ of the Mahadevi viraddripini, capable of producing children, 
is fashioned of the arms and hands of dead Jivas. For these arms 

and hands were their principal instruments for the doing of work 
(Karma). The S’aktanandatarangini says, ‘With Karma is a Jiva 
born, with Karma he dies, and in the next body again that Karma is 
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attached to him.’ Devigita says, ‘In Her at dissolution Jivas and 

their Karmas are merged in undifferentiated mass, just as all which 
is done (Vyavahara) merges in dreamless sleep (Susupti).’ Again 
the Devi says, ‘It is I who create the whole world and enter therein 
with Prana, Maya, Karma and so forth.’ 

* Raimented with shace’ (Digvastram) 

Raiment is the covering of Maya. She is without that and 
above Maya. 

* Three-eyed’ (Trinayanam) 

Having knowledge of the three divisions of Time, past, present 
and future. 

‘ Creatrix’ (Vidhatri) 

She who at the beginning of the next Kalpa gives birth and 
enjoyment to Jivas according to their respective Sarncita Karma. 

‘On the breast of a corpse’ (S'avahridi) 

The corpse is Nirguna-Brahman. The couch is the support 
(Adhara). On Nirguna-Brahman as Thy Adhiara, that is established 
in Thine own state (Pada) as Nirguna-Brahman. Gayatri-Tantra 
says, ‘By the word corpse is indicated Brahman as the dead body 
(Preta).’ Gandharva-Tantra says Sadasiva is the couch on which 
lies the subtle Tripurasundari. 

‘In the cremation ground’ (S’mas'Gnastha) 

The cremation ground (S’mag4na) is the great Ether (Mahakaga) 
in which all creatures are merged as corpses in the Great dissolution 
(Mahapralaya). In dissolution even the greatest of creatures are but 
corpses and hence it is a cremation ground. 

‘ Dost enjoy Mahakala’ (Mahakala-surata-prayuktam) 
At the end of a Kalpa, there being no creation, She being 

inactive, and there being nought but supreme Brahman, She being in- 
‘separate from Parasiiva, experiences Herself as unlimited (Akhanda) 
Bliss. si 
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NOTES 

1The Devi is naked, as is Sliva, for, like Him, She is clothed with 

space, and is the great void itself (Mahdstinya). 

* Trinayanam. The Three eyes are Sun, Moon and Fire (V). 

Mahanirvana-Tantra says, ‘ Three eyes are attributed to Kalik@ because 

She observes the whole world with such eyes as the Sun, the Moon, and so 

forth’. See as to the meaning of these three terms which do not merely 

denote these luminaries and elements, A. Avalon’s ‘Serpent Power’ and 

“Studies in Mantra-Sastra’. 

* Vidhatrim, who provides Enjoyment and Liberation for all 
Jivas. (V). 

“ Nitamba, literally, buttocks but the girdle goes all round. KaAliis. 

represented as so girdled. 

* The corpse (S'ava) represents Siva (V) because He is inactive 
whilst his S’akti it is who does everything. Savahrdi—that is, on the 
breast of Sliva (Vibarittarati). The Devi is given the dominant position 
in her union with Her consort, because She is Kartri (actress), and He is 
Bhokta (unacting enjoyer). According to Samkhya, Purusa is neither 
Producer‘ nor produced, but passive, and a looker-on upon the actions of 
Prakrti. It is not the Purusa who is active in the creation of the 
world, but it is She who, in the light of His gaze, dances the world- 

dance. So Kubjika-Tantra says: ‘ Not Brahma, but Brahm§4ni, creates ; 
it is Vaisnavi, not Vishnu, who protects; Rudrani, not Rudra, who takes 
all things back. Their husbands are like dead bodies.’ For in respect of 
power they are dependent on their S’akti. As to the Sadhana, see 
Pranatosini 622, Viparitaratan japtva nirvanapadavim vrajet. Two 

corpses are sometimes pictured, the lower being the eternally quiescent 

Siva, and the upper being the Sliva united with S’akti in creation. Similarly 
the Devi is represented as reclining on a couch made of five corpses, which 

are the Mah@preta (see Bhairavayamala, Lalita verse 174, etc). The 
Mahapretas, whose Bija is Hsau, are Sadasiiva, Isina, Rudra, Visnu, and 
Brahma. 

*The site of certain forms of Tantrik Sadhana, such as Savasana 

Mundasana, etc., as to which the Phetkarini-Tantra says that it is an 

excellent place for Sadhana. He who makes japa a number of times 
on a corpse in a cremation- -ground attains all manner of success s (Siddht). . 

" Pararra-Siva. 



. VERSE 8 

THOSE who truly" meditate on Thee, the Spouse of Hara,’ 
who art seated in® the cremation-ground strewn with funeral 
pyres, corpses, skulls, and bones, and haunted by female jackals 
howling fearfully; who art very youthful,* and art in full 
enjoyment .upon® Thy Spouse, are revered by all and in all 
places.° 

COMMENTARY 

‘ Meditate on’ (Dhyayanti) 

That is see with unperturbed mind. 
‘ Spouse of Hara’ (Haravadhim) 

Hara is He who removes (Harati) the threefold pains (Adhyat- 
mika, Adhibhautika, Adhidaivika) of Jivas. 
that is She who grants Liberation to Jivas and i 
‘ Hast entered’ (Pravistam) 

Art established. 

‘ Flaming’ pyre (Prakatitacitayan) 
Cit-syakti On account of Her being self-manifested. Candi speaks 

of ‘Her who pervades the whole universe as consciousness (Cit).’ 
‘ Fearful’ (Ghorabhih) 

That is very powerful. 

‘ Jackals’ (S'ivabhih) 

That is Mahabhitas which are auspicious (S’ 

made fivefold (Pajicikrta). 

‘ Skulls and bones’ (Mundasthi-nikaraih) 
The white colour of the skulls and bones indicates the white 

Sattva-guna. Hence associated with the Sattva and other Gunas of 
the Jivas dissolved in Mahapralaya. 

His spouse is S‘akti, 

s Saccidaénandaripini.’ 

iva) before being 
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‘ Ever youthful’ (Atiyuvatin) 

That is She is always the same, fresh, unchanging, and un- 

wasting. 

‘ Satisfied with enjoyment’ (Santushtim-uparisuratena) 

She, after subduing Parama S‘iva to Her will, has willingly 

‘enjoyment in the work of creation, preservation and dissolution. 

Nirvana-Tantra says, ‘The Vama (She who is on the left) is the 

Grantrix of Great Liberation after conquering the Daksina (S'iva who 

is on the right).? Gandharva-Tantra says, ‘She who is the Sun, 

Moon, and Fire and half of Ha (Siva) puts down the Purusa and 

enjoys him from above.’ Niruttara-Tantra says, ‘When Nirguna 

Kali becomes Saguna She is engaged in Viparitarati.’ The Yoga- 

vasista in the Nirvana-Prakarana says, ‘Natural unity is S‘iva. 

Creation is (compared with it) unnatural.’ That is the Mahadevi is 

Nirguna-Brahman in Her Svariipa aspect and the subversion of this 

Svariipa is the cause of creation. 

‘ Nowhere’ (Kvacidapi na) 

In no birth. 

‘ Humiliated’ (Paribhavah) 

That is they are not subjected to birth, death, and rebirth and 

attain Nirvana. 

NOTES 

‘Commentator K. B.: where param is said to mean ‘rightly,’ or 

meditation alone without japa. 

” Siva. 

* Pravisiam, ‘ literally Entered LF 

* Atiyuvatim. She is without childhood or old age. The S'@radatilaka 

says, ‘ Although Thou art primordial, Thy youth is ever fresh’. (V) 

* Santustam uparisuratena, that is vibarttarati, or viparttavihara as 

to which see note 5 of last s/loka. 

® Commentator K. B.: literally ‘They nowhere suffer Kvacidapi na), 

that is, neither in this nor the next world defeat or humiliation.’ 



VERSE 9 

Wuat, indeed, O Mother,’ can we of so dull a mind say of 
Thee whose True Being’ not even Dhata; Iva,‘ or Hari® 
know? Yet, despite our dullness and ignorance, our devotion 
towards Thee makes us talk of Thee." Therefore, O Dark 
Devi,' forgive this our folly. Anger towards ignorant creatures 
such as we, is not befitting Thee’. 

COMMENTARY 
* Mother’ 

Of us all including Brahma, Visnu, and Rudra. In the Devi- 
Sikta, Visnu says, ‘One, subtle, and unchanged, and yet many, Thou 
dost give birth to millions of worlds. Who am I Visnu, and who is 
the other S‘iva and who are the Devas that we and they.should be 
able to (fully) sing Thy praises?’ In the Markandeya-Purana, 
Brahma says, ‘ When Visnu, Ivara and myself owe our appearance 
to Thee who has the power to (fitly) praise Thee?’ In Visnuyamala, 
Visnu says to Devi ‘Oh Mother, none know Thy supreme aspect. 
The heavenly ones therefore worship that gross (Sthila) aspect of 
Thine in the form of Kali and the rest.’ The Mahakala-samhita says, 
‘When Dhata was not, nor Visnu, nor Kala, when the five Bhitas 
were not, then Thou the Cause wert ayes as the Supreme Brahman, 
the Being of all that is.’ 

(Asite) ‘ Unlimited 3 

She is not limited by the Gunas and is Nirguna. 

NOTES 

1 Janami ; origin of the three worlds, 
* Paramam, or ‘ reality ’ (Commentator K. B). 

| oe 
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* Dhata is Brahm@ who dispenses the fruits of Karma. (V) 

‘Siva. Isa: Rudra who wields the power of [svara-hood. (V) 

* Hari: Visnu who dispels the threefold sorrows of Jivas. (V) 

* Tathapi tvadbhaktir mukharayati. Tathapi: still, despite our 

dullness and ignorance (V) Tvadbhaktih: inclination to sing Thy praises 

(V). Mukharayati : impels to utter words in praise of Thee (V) 

" This is literal but According to V Astte=unlimited one. Mahakala- 

samhita says, ‘Unthinkable, unlimited, Sakti Itself, which is That on 

which all that is manifested rests, beyond the Guzas, free of the opposites 

(Dvandva) to be apprehended only through Buddhi: Thyself alone art 

Supreme Brahman.’ (V) - 

* As one does not become angry with animals (Pas'u or animal and 

ignorant men also called Pas’u) because they do wrong, so do not be angry 

with us. It is moreover, the part of the great to overlook the faults of 

their inferiors (Commentator. K. B.) 



VERSE 10 

IF by night,’ Thy devotee® unclothed, with dishevelled hair, 
recites whilst meditating on Thee,® Thy mantra,’ when with 
his S'aktz’ youthful, full-breasted, and heavy-hipped, such an 
one makes all powers subject to him, and dwells on the earth 
ever’ a seer.’ 

COMMENTARY 

‘ Laya Yoga’ 

Is here described in this and following verses. Gheranda-Sarh- 
hita says, ‘One should become S’aktimaya by doing Yoni Mudra. 
One should be in Paramaitma with sweet S’rngararasa (love sentiment) 
and being Blissful (Anandamaya) should unite with Brahman.’ The 
Goraksa-Samhita says, ‘ Raising the S’akti with the Jiva to the Lotus 
in the head one should become S’aktimaya and uniting with Siva 
should think of all forms of happiness and enjoyment.’ The Tantra- 
Kalpadruma says, ‘One should meditate on Devi Kundalini as 
Istadevata, ever youthful, of the age of sixteen, full-breasted, dark, 
subtle, appearing as creation and in the form of creation, maintenance 
and dissolution (Srsti-sthiti-layatmika).’ 

‘ Thy devotee’ (Bkaktah) 

Here the Divya Sadhaka who is a Yogin. 

§ By night (Naktam)’ 

That is, awaking in Brahmavidya which (though Light) is 
darkness for all ordinary creatures. The Bhagavadgita says, ‘ The 
self-controlled man awakes in what is night to all creatures.’ 

‘ Naked’ ( Vivasah) 

That is, stripped of the covering of Maya: that is awakened. 
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ak Dishevelled hair’ (Galitacikurah) 

That is, with mind free from all restlessness. The word Cikura 

means both hair and restless. 

‘ Meditating ’ (Dhyayan) 

On Thee as in enjoyment of Samarasya bliss with Paramasiva. 

‘ Enjoying’ (Ratasaktam) 

By doing Laya of (merging) the Jivatma in Kundalini-S’akti, 

the ever-youthful, all-pervading Genetrix and Preserver of all Jivas. 

The creative and nourishing function of Kundalini is indicated by the 

epithets ‘ heavy-hipped ’ and ‘ full-breasted.’ 

NOTES 

1 Naktas. At dead of night, The Phetkarini-Tantra says, * By night, 

naked with dishevelled hair in union with S‘aktz, by him is all Siddhz 

gained’. The Kalikrama says, ‘The Pasu devoted to his own Acara 

should recite his Mantra a lakh of times by day. The Vira or Divya 

should recite it a lakh of times by night.’ Kubjika-Tantra says ‘ Such as 

are in Pas‘ubhdva are but Pasus. They should not touch a rosary nor 

recite Mantra by night.’ (V) F 
* Bhaktah. Were a Vira-Sadhaka. ‘Niruttara-Tantra says, The 

Mantrin who has received Abhiscka should do Kulapuja. Oh Devi the 

Mantra of Kali does not become Siddha without Kulacara.’ (V) 

> Tyan dhyayan. Mentally seeing Thee in his heart as ever in the 

Enjoyment of union with Mahakala. (V) 

‘ Thy Manira is the aforesaid great Mantra. (V) 

° He is Ratasakta, the meaning of which is as follows: Sa maniram 

japati yada sa sobhanangapratyangas'alinya manoharinyayuvatya 

saktya saha maithunasakto bhavati. Whilst in union (Maithuna) the 

mind must be concentrated on Devi Kali and japa must be done of Her 

Mahamantra. The devotee should not think of aught else. 

* So also Phetkarini-Tantra (ch. x) says: 

‘ Ratrau nagnah sayanas ca maithune ca vyavasthitah. 

Athava muktakesash ca tena syuh sarveasiddhayah,s 

Stambhanam mohana-caiva vastkavanam eva ca.’ Hie oP 

Here Athavd@ means if the Sadhaka is without a Sakti; then 

recitation of mantra with dishevelled hair gives the same s¢ddhi. 

" Kavi which has not here the limited sense of ‘Poet. 



VERSE 11 

O SpousE of Hara,’ should (a Sadhaka) daily? recite Thy 
manira for the space of a year meditating the while® with 
Saeed of its meaning* upon Thee intent? pisteit, Thy 
union® with the great Mahakala, above whom Thou art,” then 
such a knower® has every pleasure that he wills upon the 
earth,” and holds all great powers” in the grasp of his lotus- 
like hands. 

COMMENTARY 

* Spouse of Hara’ (Haravadhi) 

Charmer of Mahakala. 

* Mentally recite’ (Vicintya japati) 

The Kaulavali says that mental (Manasa) Japa is a hundred 
times more efficacious than verbal (Vacika) Japa. 

According to Durgarama the words may also mean ‘ recite’ 
keeping in mind the Artha or meaning and so forth of the Mantra. 
For it is said that he who does not know the Artha of Mantra, the 
Caitanya of Mantra, and Yoni-mudra is without success (Siddhi) 
even if he do Japa of the Mantra a million times. 

* Unperiurbed mind’ ( Susthibhiya) 

‘The Kularnava-Tantra thus enjoins : ‘ Beloved when doing Japa 
of a Mantra one should be calm, pure, sparing in food, reverential, 
self-controlled, unaffected by the opposites (Dvandya), steady of 
mind, silent and self-disciplined. 

* Meditating on Thee’ ( Vicintyatvam) 

The Kaulavali-Tantra says, ‘One should meditate upon the 
Spouse of Siva before Japa and after meditation should again do 

\ 
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Japa.’ The Sadhaka who does Japa and meditation together soon 

attains success. 

‘Upon Him’ (Viparitam) 

(The original is ‘ Viparitah’ in the first case and Durgaérama 

therefore makes it an adjective of the Sadhaka who he says unites 

with his S’akti in Viparita Maithuna. Vimalananda however reads it 
as Viparitam in the second case making it an adjective of ‘ Thee’ 

(the Devi) who is the object of meditation,) 

‘ Great Powers’ (Mahasiddhinivahah) 

Such as that by which is gained Salokya, Saripya, Sayujya and 

Nirvana forms of Liberation. 
i 

NOTES 

’ Siva. 

? Sada: Means ‘always’ here ‘daily’ (K.B.) 

*Vicintya, that is, who has mentally thought of the letters of the 

Bija and their meaning, which is mental japa (Manasa japa}, defined in 

Narasirnha-Purana (cited in the Ahnikacara-tattva of Raghunandana) as 

the repetition in the mind, letter by letter, syllable by syllable, of the 

mantra, meditating at the same time upon its meaning. 

‘That is upon Varya-samsthana or placing of the letters and their 

Meaning and so forth. 

® Susthibhilya—that is, whose senses are not directed to any other 

object (Commentary, K.B.) 
* Atisayamahakalasuratam. 

" Vibaritam (see s'loka 7, note 5.) 

* Vidvan whose sole aim is Moksa. 

* Literally ‘wandering freely on Earth’ (ecm Wentary: K. Bh 

" Siddhi (see ante, p. 46.) 



VERSE 12 

O MoTHER, Thou givest birth to and protectest the world, 
and at the time of dissolution dost withdraw to Thyself * the 
earth and all things; therefore Thou art Brahma, and the 
Lord of the three worlds, the Spouse of S'ri,? and Mahega," 
and all other beings and things.“ Ah Me! how, then, shall I 
praise Thy greatness? 

COMMENTARY 

‘ Dost withdraw’ (Samharati) 

That is dost make the world lose itself in Thy Causal (Karana) 
body. 

* Dhata’ 

She is the creative S’akti of Brahmi. 

‘ Husband of S'r7’ (S’ripatih) 

She is the preservative S’akti of Visnu whose spouse is S'ri or 
Laksmi. 

*‘ Mahes'a’ E 

She is the dissolving S’akti of Rudra. 

‘ All things’ (Samastam) 

Thou, art both the material and instrumental cause of the world. 
The Triputa-Stotra says, ‘ Thou art Earth, Brahma, and Creatrix of 
the world. Thou art also Water, Visnu, and Preserver of the world. 
And thou art Fire, Rudra and the Dissolver of the world. As the 

‘Air of the world thou art ‘Aisvarya.’| Another Stotra says, ‘She 
assumes three forms of body for the purpose of creation, maintenance 
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and dissolution. The world being constituted of the three Gunas, 

Brahma, Visnu and Rudra are Her Vikttis.’ 

NOTES 

"It is commonly said that She destroys but not so. Devat& does not 

destroy (Na devo nas‘akah). Man does. She takes back what She has 

put forth. 

* Visnu, husband of Laksmt. 

*Siva. The Trimirti is, in fact, Her manifestation. 

*Prayah sakalati api, that is, all moving and unmoving things 

(Commentary, K.B.). For the Devi is Vis-varipiyt in the form of the 

whole universe. She is the objective world, ‘jadatmika’ (Lalita, verse 90), 

as well as its Cause. 



VERSE 13 

O MOTHER, people there are who worship many other Devas 
than Thyself." They are greatly ignorant, and know nothing 
of the high truth,” (but I) of my own uncontrollable® desire for 
Thee approach Thee, the Primordial Power,’ who dost deeply 
enjoy the great Bliss arising from union (with Sliva),’ and 
who art worshipped by Hari, Hara, Virifici, and all other 
Devas.° 

COMMENTARY 

* Deluded’ (Vimidhah) 

That is, devoid of discrimination. 

* Enlightened’ (Vibudhaih) 

The Bagala-Stotra says, ‘ Oh four-armed, four-headed, worshipful 
Paramegvari, Oh Devi Ambika who art ever worshipped with devotion 
by Krsna, Oh Paramesvari who art worshipped by the Lord of the 
daughter of Himalaya, grant beauty, Grant victory’ and so forth. 

‘ Adya’ 

Who art before and the beginning of the world. 

* Union’ (Rati) | 
Which is Viparita as above described. 

‘ Wine’ \ 

That is Rasa. 

NOTES 

" That is, thinking that other Devas grant greater boons (Commentary, \" 
K.B.). Cf. also what Slathkaracdrya says about the worship of other 
Devas in fourth sloka of the Devyaparadha-ksamapana-stotra, and see 

Devibhagavata (V. 19) (Hymn to Jagadambika). 
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® Paramam, that is, Tativasm. 

*For he is a devotee (Bhakta) whose desire for Her is so great that he 

cannot control but is controlled by it. 

* Adya. 
® Rati-rasa-mahananda-niratam. The Devi delights in creation, which 

is the fruit of Her union with the Purusa (S'iva). ‘Great Bliss,’ for, as on 

the physical plane yadrtpari paramanandam tan nasti bhuvanatraye 

(Matrkabheda-Tantra, chap. ii), it is the counterpart on that plane of the 

ecstatic union which’ produced the Universe itself. It is the reflection of 

the higher Bliss attainable even here by the union of Siivasakti (in the 

form of Kundalini) in the Sahasrara. Some read Rasikam for Niratam. 

*Visnu, Siva, and Brahma. What, then, is the use of praying to 

Brahma, Visnu, and Siva when they themselves worship Her? (Com- 

mentary, K.B.). Cf. also Devibhagavata, loc. cit. ‘The Devi is Mother of 

all, from Brahmé to the lowliest worm (Abrahmakhilajanani, Lalita 67). 



VERSE 14 

O KALI, spouse of Giris'a," Thou art Earth, Water, Fire, Air 
and Ether.” Thou art all. Thou art one and beneficent? 
What can be said in praise of Thee, O Mother? Of Thy 
mercy show Thy favour towards me, helpless as Iam. By 
Thy grace may I never be reborn.' 

COMMENTARY 
‘ Kali’ 

Dispeller of the fear Kala or Death. 

* Thou art Earth’ (Dharitri kilalangshachirapi samiropt gaganam) 
Guptarnava-Tantra says, ‘ Thou ‘art Earth, Thou art Water, 

Thou art Fire, Thou art the Air of the world, Thou art Ether, 
Thou art Mind as Manas, Aharhkara, Mahat (Buddhi) and Thou art 
Prakrti. Thou art also, Oh Mother, Atma. Thou art the Supreme. 
Nothing is greater than Thee. Oh Devi of terrible form showing 
Thy teeth may my sins be forgiven me.’ The Triputd-Stotra also 
says, ‘Thou art the Adhara-S’akti and the Adhara. Thou dost 
pervade the world and the world is in Thee.’ 

* One’ (Eka) 

Without a second. 

* Beneficent’ (Kalyant) 

Because She grants Nirvana Liberation to Jivas. 

‘ Spouse of Girisha’ (Giris‘aramani) 

Spouse of Sliva. Or He who is in the Giri or Kita is Giriga 
that is Kiittastha-Brahman ; His spouse or Sakti. Though changeless 
(Nirvikara) Thou dost appear as the twenty-four Tattvas, namely, 
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Earth and the rest through Thy Maya. The Devisikta of the Rg- 

Veda says, ‘Thou who art one and many, subtle and the Vikaras 

(gross things) and giveth birth to millions of universes.’ 

‘ All’ (Sakalani) 

S‘ruti says, ‘ Verily all this is Brahman’. 

‘ Helpless’ (Agatikam) | 

On account of liability to rebirth despite Sadhana. 

NOTES 

‘The Lord who inhabits the mountain, whereas, Girtsa@ is Lord 

thereof. 

? Lingapurana says, ‘Devi becomes matter’ (Ksetra). She is Ksetra- 

svarapa, that is, the field or matter which is known by the soul (Ksetrajfia). 

See Lalita Sahasranama (fourth hundred) for the Brahman who creates 

the visible world Itself enters into it (Tat srstva@ tad evanupravis‘at.) 1 

* Kalyani. According to the Padma-Purana, Devz is worshipped as 

KalyGni in the Malaya Mountain. 

*‘ Bhavan anu na bhuyan mama januh, that is, liberated. The 

S’yimarahasya reads Bhavam ananubhiiyat, using bhavam as meaning 

duhkham (pain), arising from bhava (the world) (K. B.). | 



VERSE 15 

He, O Mahakali,’ who in, the cremation-ground, naked, and 
with dishevelled hair, intently’ meditates upon Thee’? and 
recites Thy mantra, and with each recitation makes offering 
to Thee of a thousand Akanda flowers‘ with seed,” becomes 
without any effort a Lord of the earth.® 

COMMENTARY 
‘And’. (Tu) 

For Divya Sadhakas, 

* Mahakali’ 

Or Parabrahmaripini. 

* Cremation-ground’ (S'masanasthah) 

The cremation-ground is Parabrahman into which in the great 
Dissolution (Mah&pralaya) all beings goas though corpses. ‘In the 
cremation ground’ therefore, means devoted to Parabrahman. 

‘ Naked’ (Dikpatadharah) 
That is, free from the covering of Maya ; whose Consciousness is 

untainted. 

‘ Meditates on Thee’ (Dhyananiratah) 

That is, upon Thy Saccidaénanda aspect. The Rudrayamala 
says, ‘He who follows the Kula path should do Japa of Mantra seek- 
ing protection from Devi who is Consciousness, Bliss and Source of 
knowledge, who is all Tattvas whose refulgence is that of millions of 
flashes of lightning.’ 

‘Sunflowers’ (Arkanam) 

Flowers of feeling such as compassion, forgiveness and so forth 
which are functions of the Mind called the Sun in the Brahmarandhra. 
The Jfanasarhkalini-Tantra says, ‘Oh Beloved, the mind is seated 
on the surface of the sun and life.on that of the moon.’ The 

\ 
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Yajfiavalkya-Samhit& says, ‘The Moon is known to be in the Ida 

and the sun in the Pingala (Nadi). 

‘ Self-broduced Bija’ (Nijagalitaviryena) 

This Bija is here the nectar which naturally flows from the 

thousand-petalled Lotus. The Mahanirvana-Tantra says, * The 

Heart-Lotus should be offered for seat, the nectar (Amrta) shed from 

the Sahasrira for water to wash the feet, the mind as the offering 

(Arghya), Memory (Citta) is offered by way of flowers, and the vital 

airs (Prana) as and by way of incense.’ Jfanasarmkalini-Tantra says, 

‘Libation (Tarpana) to the Supreme Liberatrix should be made from 

out the vessel of the Moon and Arghya should be given from out 

the vessel of the Sun. Compassion, wisdom, and forgiveness are 

flowers as is also control of the senses. So too are charity (Daya) 

and religious merit. Non-injury (Ahimsa) to any being is an excellent 

flower. Bliss is a flower and so too is the worship of the Sadhaka. 

Whoever offers these ten flowers attains to the feet of the Liberatrix.’ 

In this verse Savikalpasamadhiyoga is indicated. 

NOTES 

1 Mahakalt, Sakti of Mahakala. 

* Susthah : with undistracted mind.. (Vv) 

* Tava dhyana-niratah, that is, Upon Thy form. (V) 

* Arka=Sun flowers known as Akayda (V) not the flower so called in 

English. 

* Nija-galita-viryena husumam. Thus the -offering is not only of the 

flowers of the Akanda plant, yatah sadhakah devyai sva-virya-misri- 

tarkapuspani samarpayatt. Durgarama-Siddhantavagis’a cites the Maha- 

kdlasamhita as saying that the suryapuspa should be offered in the same 

way with japa of the mulamanira (svaviryamisrita-stryapuspanti). 

The virya does not, refer to the sap of the plant. Nzja@ refers to the 

sadhaka. ‘Along with, that is dipped in or that is spread over with.’ 

Mahakala-samhit@ says, ‘A Kaula-Sadhaka in the cremation-ground, 

naked, dishevelled and with tranquil mind, should offer a thousand sun- 

flowers with seed reciting the while his Mantra. After meditating and 

worshipping with great devotion he should recite the Hymn’ (V). 

‘That is, a king or raja. So the Phetkarini-Tantra says that wealth, 
strength, eloquence, intelligence, and the love of women (Sarvayositpriyah) 

is gained. 
° 

— 
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©! Kart, whoever* on Tuesday at midnight,” having uttered 
Thy mantra, makes offering even but once with devotion to 
Thee of a hair of his Sakts‘ in the cremation- -ground,” be- 
comes a great poet, a Lord of the earth, and ever goes mount- 
ed upon an elephant.” 

COMMENTARY 

‘ Kali’ 

Dispeller of the fear of Kala or Death. 

‘ Whoever’ 

Here a Divya Sadhaka. 

‘ Midday’ (Madhyahne) 

At noon. 

* Devotion’ (Premna) 

That is Parabhakti. 

‘ Offers’ (Vitarati) 

Merges in Thee, that is, attains Nirvikalpa-Samadhi. Patanjala- 
Sitra says that Nirvikalpa-Samadhi is attained by suppression of the 
Vrtti of mind. 

‘ In the cremation-ground’ (Citayam) 

In thee as Consciousness (Cit). 

‘ Bya’ 

That is here nectar which issues on the enjoyment of the union 
of Kula-kundaling and Paramagyiva. The Gandharvamélika-Tantra 
says, ‘ Oh beloved One, the Queen of Devas unites with Parasiva and 
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in a moment, Oh Devi Parames'vari, nectar is forthwith produced. 

That nectar, Oh Devi, is like the juice of lac. With it, Oh, Mistress 

of the Devas, libation (Tarpana) should be offered to the supreme 

Devati.’ 

* At home’ (Grhe) 

In the thousand petalled Lotus (Sahasrara). 

‘ Hair with its root’ (Cikuram samilam) 

The mind with its functions. It is such Sa&dhaka who gains 
both enjoyment and Liberation. 

NOTES 

" Kalt is destroyer of Kala (V). 
*“ Whoever’ is here a Vira Sadhaka. 
* Madhyahne. Noon or (here) midnight, Kakarakittarahasya says, 

“Whoever naked and with dishevelled hair, on a Tuesday, at midnight, 

does Homa in the creniation- ground with hair, nails, seed and whatever 
adheres to the Sammarjamt and offers them after having uttered the 
Millamantra and recited Thy name a thousand times attracts to him the 
Lord of the Earth’ (V). 

‘The offering is stated in the words grihe sammarjanya barigalitabr: 

jam hi chikurang samilang madhyanhe vitarati chitayang kujadine. 
These words have received various interpretations, of which the two chief 
alternatives are given. Grhe is by some translated as ‘at home,’ in 
distinction from the cremation-ground to which, according to this rendering, 
the sa@dhaka subsequently goes to make his offering. This, however, is 
Said to be erroneous, as the s@dhan@ takes place not in the house but in 
the cremation-ground. Others (see Calcutta edition) translate it as the 

equivalent of grihint, or wife. Sammarjant is by them read to mean 
‘comb.’ Parigalita is translated ‘removed,’ in the sense that the curling | 
of the hair of the wife is ‘removed’ or straightened with the comb. Bijam 
given either its primary meaning, or as the equivalent of virya is said to 
mean kautilyam, or curl of the hair. Cikuram is ‘hair,’ and samzlam 
qualifies it, meaning pulled out, taken off at the root. The meaning is, 
then, an offering is made of the wife’s hair, the curls (kautilyam) of which 
have been straightened out with the comb (sammarjanya), and some of 
which has come off at the root (samilam). The correct rendering, how- 
ever, is according to K. B, Saktisadhakayoh grhe maithunasamaye 

6 ) 
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yonilimgasamgharsavasat saktiyonipatitam viryaliptam loma devyat 

samarpitam bhavati. Grhe thus does not mean ‘at home,’ but manma- 

thagrihe. The hairis from the same. Sammarjant=Sisna. Samilam 

qualifies eikuram in the sense of ‘ come off at the root’ under the circum- 

stances stated. Parigalita is ‘dropped ’—referring to the virya. 
According to Vimalananda, Grhe parigalita-viryarit, is that produced 

by union with the Sadhaka’s svasakti or wife (V). 
Of the words Grhe sammarjanya parigalita-viryarn cikuram ; 

samiulam the Commentator Durgarama Siddantavagis'a gives the two 
following alternative expressions: (a) Sammarjany@ means with a comb 
with which the hair is put in order. Parigalitaviryam chikuram means 
hair of which the Virya or crookedness has been removed. Grhe means in 
the wife: for it is said the wife is the home. The whole phrase then means 
Wife’s hair, root and all, combed out straight with a comb or (b) Sammar- 
janya parigalita-viryam means S'ukra produced by Sammdadrjani here 
meaning Litiga of the Sadhaka; &rhe means in the abode of Kama that 
is Yoni of Sakti together with hair, root and all. , 

The English translation is somewhat abbreviated with the object of 
giving only so much as all renderings are agreed upon. But in practice 
Virya is used by most in its literal sense, this is the gross meaning. The 
inner sense is given in the Svaripa-vyakhya which follows. 

* According to some, the offering is made on the built-up pyre, and, 
according to others, on the fire after the body has been consumed. Ci?G, 
however, is really used as asynonym for the burning ground (Smasana). 
The Niruttara-Tantra (Ch. I) speaks of two Kinds of Smasana: 

Smasanam dvividham deva cita yonih prakirtitari, 
*That is, he becomes a Raja, and has no longer to go on foot iike 

common folk. 



VERSE 17 

Tue devotee! who, having placed before himself,” and 

meditated and again meditated® upon, the abode,‘ BERT with 

flowers,® of the Deva with the bow of flowers,® recites’ Thy 

Manira, Ah!* he becomes on earth the Lord of Gandbaryaey 

and the ocean of the nectar of the flow of poesy,” and is after 

death in Thy supreme abode." 

COMMENTARY 

‘Devotee’ (Bhaktah) 

The Sadhaka who is a Yogi on the Divya path. 

‘The Abode’ (Kusumadhanusho mandiram) 

The triangular Yoni Mandala in the Maladhara. Nirvana- 

Tantra says, ‘In the triangle, the abode of Kama, the Linga is 

Mahegsvvara.’ 

‘With its own flowers’ 

Adorned with the Svayarhbhu-linga which is compared to a 

flower. Goraksa-Samhita says, * He is truly wise who knows the 

supreme Tejas in the Yoni called Svayambhu-linga. Others are but 

beasts of burden. 

‘ Lord of Gandharvas' (Gandharva-srenipatih) 

A great singer. It is said ‘there is nothing better than a song,’ 

* Poesy’ (Kavitvamrta-nadi-nadinah) 

He becomes like the great poet Kalidasa. 
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‘Is great’ (Prabhavati) 

He attains Nirvana on being united with Thee who are Saccida- 
nandaripa. Ktrma-Purana ‘says, Brahmavadis’ have learnt in all 
Vedas and Vedantas the one, omnipresent, subtle (Kitastha), immoy- 
able, absolute, endless, undecaying Brahman, the sole supreme 
Niskala-Tattva higher than the highest, eternal, auspicious, wondrous.’ 
Devigita says ‘Oh Mountain, he in whom Parabhakti is thus generat- 
ed becomes merged in Pure Consciousness.’ 

NOTES 

* Bhaktah: here the Vira Sadhaka (V). 
*Purah: that is with the Mandala of Kama before him (V). 
* That is, with intensity. Dhyayan dhyayan, repeatedly meditating (V). 
*Kusuma-dhanuso mandiram. The Deva with the bow of flowers 

is Kama whose abode is the Madanagara. Tantrakalpadruma says, ‘He 
who recites the Mantra ten thousand times meditating on the flower- 
covered Yoni (Svapuspairakirnam) of Sakti, of a certainty charms all 
with his poesy.’ Svapuspa is called Svayambhukusuma in Tantra-sastra, Matrkabheda-Tantra says, ‘Oh Lady of Mahesa Svapuspa, 
all is the Rtw which first appears in a married girl (V), 

* Svapuspairakirnam. The word svapuspa=svayambhupuspa—men- 
tioned in the Tantras. The word puspa has here, and in ordinary parlance, a figurative sense, as in English. For buspas'abdena atra riur ucyate, 
matrkabheda-tantra-pramananusarena anudhayah kanyayah prathama 
eva rtur atra ucyate. Tantrantare ty vivahitaya eva balaya rtur atra 
vivaksitah. The S'yamarahasya reads ‘ supusba,’ which literally means. 
pleasing fragrant flower, but which is possibly a misprint for svapushpa. The meaning of the passage is as follows: Sadhakah svasya purobhage 
saktim samsthapya tasya rlurudhirasiktam yoni avalokayan san 
devimantram japati. 

* That is, Kama, the Deva of Desire, 

of flowers. 
‘ Japati. Recites ten thousand times (V). 
® Aho. ‘Ah’ an exclamation of wonder (V). 
* Celestial spirits (devayoni), who play and sing at the banuuets of the 

Devas. According to the Visnu-Purana, sons of Brahm 
melody.’ The Sa@dhaka thus becomes a master of dance, 

\ 

which charms 

whose bow and arrows are made 

a ‘born imbibing 
music and song. 
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Gandarva-s'renipatih. He becomes a great singer and’a master of melody. 

The Sahasanka says, ‘Hah@ is called a Gandharva and singing also 

‘makes a Gandharva’ (V). 

“He becomes a Pandita in all literature. The Kali-Tantra, quoted 

in the Kalikalpalataé, says that in strength he becomes like the wind, in 

wealth of gifts like Indra, and in the musical art like Tumburu (K.B.)—a 

Rsi, master of music and inventor of the ta@mbur. 

" Paramapadalinah prabhavati, that is, he attains nirvana (K.B.). 

Prabhavati: becomes capable of creating’ and so forth on being 

merged with Thy Supreme Feet (V). The word literally means ‘Excels.’ 



VERSE 18 

He who at night, when in union with his S’akti,! meditates 
with centred mind* on Thee, O Mother with gently smiling 
face, as on the breast of the corpse-like Siva, lying on a 
fifteen-angled yantra* deeply enlisted in sweet amorous play 
with Mahakala,* himself becomes the destroyer of the God of 
Love.* 

COMMENTARY 

* Mother’ (Janani) 

The Progenitrix. 

‘ At night’ (Naktam) 

Midnight. Brihannila-Tantra says, ‘He who is intent on 

meditation at midnight or early dawn surely sees the supremely 

blissful aspect of Devi.’ 

* Meditates' (Dhydyet) 

‘On Thee as not different from the Sadhaka’s own Atma, who 

art Cidabhadsa in his body as a Yantra.’ Gandharva-Tantra says, 
‘He who is in Advaitabhava, and thinks of the self as Devata in the 

hree forms of body thinks of Her and his Atm&as one. He should 
worship the Devi-as Atma with the articles prescribed. The Yantra 

which is one’s own body should be considered the best of all Yantras.’ 

Again ‘He who meditates on the Nirguna, unattached pure Atma of 

Tripura as not being different from his own Atma becomes one with 

Her.’ 

' Thee’ (Tvam) 

That is, Brahmamayi. 
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* Smiling face’ (Smera-vadanam) 

Because She is ever blissful, being Bliss itself. 

‘On the breast’ (Mahakalenoccath) 

On the breast of S‘iva who is inactive like a corpse. She divides 

Herself into two parts like a grain of gram, namely, S'iva and S‘akti 

by means of Maya associated with Icca, Kriya, Jfiana,-whilst at the 

same time remaining established in Her Nirguna-Brahman state. 

‘ Fifteen-cornered seat’ (Tripancare pithe) 

This is the Sadhaka’s own body conceived as the Yantra in 

which Avidya is the encompassing circle, the eight-fold Prakrti 

consisting of Earth and so forth is the eight-petalled lotus, the five 

Jiianendriya, the five Karmendriya, and five Prana are the five 

Triangles and the Bindu which is Consciousness reflected in Maya 

composed of pure Sattvaguna is the adorning Bija. The Gandharva- 

Tantra says, ‘The Cakramantramaya is the Devata’s Supreme Body 

which is S/iva-sakti.? The Bhagavadgita says, * Earth, Water, Fire, 

Air, Ether, Manas, Buddhi, Ahamkara, these Tattvas constitute my 

eightfold Prakrti.’ Gandharva-Tantra says, ‘The subtle body com- 

posed of uncompounded (Apajicikrta) Bhiita and equipped with five 

Pranas, Manas, Buddhi and ten Indriya is the vehicle for Enjoyment. 

Unbeginning and undefinable (Anirvacya) Avidya is the causal 

Upadhi. Know Atma to be different from the three-fold Upadhi.’ 

‘ Deeply enlisted’ (Madanarasalavanyaniratam) 

Always united in the reverse (Viparita) way with Paramasiva 

the Sagunabrahman. The Gandharva-Tantra says,. ‘When that 

Supreme S'akti by putting that Purusa down, of Her will appears as 

the universe then She becomes passionate. And then becoming 

Herself active the Devi rises upon Bhairava and enhances Her own 

bliss with waves of natural pleasure.’ 

‘Himself also enjoying’ (Svayam apt ratdnandaniratah) 

' Enjoying the bliss of union in Laya with Paramatma by Yoni« 

mudra and becoming S'aktimaya himself. The Gheranda-Samhita 

says, ‘He should do Yoni-mudra and himself become S‘aktimaya. 
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He should move in Paramatma with the good S/rngararasa. Becom- 
ing Anandainaya he should be one with Brahman.’ 

* Destroyer of Kama’ (Smarahara) 

The Advaita-sadhaka attains Kaivalya by being merged in Thee 
who art Paramatma. 

NOTES 

' Svayam apt ratanandaniratah, of which the meaning is as follows: 
yad@ sadhakah sakty@ saha maithunakriyasakto bhavati, tad& sa 
slokokia-dhyana-prakaranusarena devim dhyayati. 

* Samasahktah, concentrated on Thee. 
* Kalikalpalata says it is a kind of yantra (diagram), 
Tripaicare pithe. The Yantra. The Kalt-Tantra says, ‘First 

draw a triangle. Outside it put another. Next draw three triangles. In 
the centre draw the Baindava-Cakra adorned with the M aya Bija. Draw 
a citcle outside the six-cornered figure. Next draw the eight petals 
attached to the outer circle and Bhipura. He who knows this great 
Yantra surely attains liberation,’ Bhipura is the gross body composed 
of the five Bhiitas (V). It is made with five triangles superimposed. 

* Mahakalenoccair-madana-rasa-lavanya-nivatamn. Mahakala is 
Paramasiva {V). Madana-rasa-lavanya-niratém refers to Vibartta- 
rati (V), 

‘\Smarahara. The destroyer of Kama is Siva Himself (V). 
That is, he becomes Siva Himself, who destroyed Smara the Deva 

of Love (Kama), with Fire from His central eye, when the latter, by the 
excitation of desire (towards Parvati), sought to detract him from his yoga. 
Or it may be translated ‘excels in beauty the God of Love,’ 



VERSE 19 

O Dark One,’ wondrous and excelling in every way,” be- 
comes the accomplishment,’ of those worshippers* who living 

in this world® freely make offering to Thee in worship * of the 

greatly’ satisfying flesh, together with hair and bone,’ of cats, 

camels, sheep,’ buffaloes, goats, and men.” 

COMMENTARY 
‘Oh Black one’ (Asita) 

Asita means free from bondage. Sita means bound. Asita is 

therefore ‘not bound’ or eternally liberated. The root So, means 

‘to bind.’ Amarakos‘a gives the meaning of Sita as ‘ bound.’ 

‘ Wondrous’ (Apirva) 

Best. 

‘ At every step’ (Pratipadam) 

In succession, step by step. 

‘ All Powers’ (Sarvasiddhi) 

The five Siddhis which are the five forms of Liberation. The 

Slivagita says, ‘Salokya, Saripya, Sarsti, Sayujya and Kaivalya. 

Know these to be the five forms of liberation.’ 

* The flesh of’ (Palalam) 

These animals represent the Six Enemies (Ripu) or Vices which 

are specially characteristic of the following animals: The goat stands 

for Lust (Kama) ‘as lustful as a goat (Chbaga),’ the buffalo, Anger 
(Krodha) ‘as angry as a buffalo (Mahisa),’ the cat, Greed (Lobha) 

‘as greedy as a cat’ (M4rjara), the sheep, Delusion (Moha), ‘as 

stupid as a sheep’ (Mesa) the camel, Envy (Matsarya) ‘as envious as 

a camel’ (Ustra), Man, Pride (Mada) ‘the Pride and arrogance of 

man ' (Nara). 
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The Anandakalpa says, ‘ Worship should be done by making 

offering of lust as goat, buffalo, and so forth’. Offering is made to 

Thee who art Cidriipa of lust and other vices as articles of offering 

(Upacaira) in worship with the object of ridding oneself of them. 

Brhannila-Tantra says, ‘ In the fire of Atma which flames with the ghee 

(Havih) of Dharma and Adharma, I ever offer in Homa by the Susurhna 

path, with the mind as ladle, all the functions of the senses—Svaha.’ 

‘In worship’ (Piajayam) 

In mental worship according to the manner prescribed. 

‘ With hair and bone’ (Loma, asthi) 

That is the whole without omitting any part. Such Sadhakas 
attain the Salokya and other forms of liberation. 

NOTES 

' Asita: That is Kalika v. post. 

-* Pratibadam. The S'yamarahasya-sarasarhgraha reads pratidinam 

(every day) (K.B.), which seems preferable, for, as K.B. says, the worship 
(puja) is the general daily pujZ, upon which daily advancement in siddhi 

would follow. 

* Siddhi: success in work ; accomplishment of all which is desired (V). 

* Sat, that is, sadhu (wise, good, pious). Satam—=Sadhakinam (V). 

5 That is, among men. 

* Pajayam api (see note 2), ante. 

Pijayam: Naimittika or occasional worship (V). The force of the 

particle api is that the offering is not confined to special S@dhan@ but is 

made in ordinary worship also. (K.B.) 
" Param (K.B.). 

* That is flesh and all. 

*Maisam. The S'yamarahasya-sarasamgraha gives also mausamt, of 

' rdt’s flesh. The Fetkarini-Tantra has both sheep and rat’s flesh (K.B.), 

Syamarahasya says, “To him who makes offering of the flesh of 

cats, sheep, camels, and buffaloes together with bone, hair and skin Daksina 

is ever beneficial like a Mother.’ 

7° As to this human sacrifice, K. B. says that Kings alone, and not any 

other, are entitled to make human sacrifice, citing the Yamala quoted in the 

Kalikalpalata (Rajz naravalim dadyan nanyopi baramesvari). For 
inner sense see Svarupa-vyakhya post. 
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O MorTuH_ER, he who, being a controller of his passions,” eats 

havisyannam, and, being proficient in meditation on Thy 

feet, rightly recites * Thy mantraa hundred thousand times by 

day, and he who afterwards‘ naked at night, when united with 

his Sakti,, rightly recites Thy great mantra another such 

hundred thousand times, becomes on earth like unto the 

Destroyer of Smara.° 

COMMENTARY 

‘Naked’ (Nagnah) 

That is free from the covering of Maya; Nirvikara. 

‘ Amorous play’ (Nidhuvana-vinodena) 

That is enjoying the bliss of union between At 

The Kularnava-Tantra says, ‘ That is coition (Maithuna) in which 

there is the bliss arising from the union of Atma and Parasakti. 

Others are but Enjoyers of women.’ 

ma and Parasvakti. 

* Becomes’ (Syat) | 

That is, becomes liberated whilst yet living (Jivanmukta) 

like Sliva. 

NOTES 

"Vashi. The first part of this Sloka refers to Pasvacara. 

*That is, one who has undertaken the Puras'caranavrata, and eats 

the pure form of food known as Havisyannatt (K.B.). 

Havisyas‘anaratah: that is after the recitation (V). 

* Makes japa (see ibid.). . 

‘ Pararit: that is, when he has been Abhigikta into Viracara. 

t 
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* Naktam nagno nidhuvana-vinodena, the meaning of which is yada 
sadhakah sakiya saha maithuna-kriyasakto bhavati, tad@ sa mantram 
sJapati. 

*Smarahara or Siva (see note 5 to Sloka 18, ante). The Tantra- 
kalpadruma says, ‘He who eats Havisyannam, who keeping Devt in mind 
recites the Mantra a hundred thousand times by day and is at night 
united with his Sakti becomes the Lord of the earth.’ (V). 
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O Morner, this Hymn of Thine is the source from whence 
originates Thy mantra.’ It sings of Thy real self, and contains 

injunctions for the worship of Thy two lotus Feet. He who 

reads it at midnight or at time of worship* even his random 

talk* becomes the nectar juice of poesy. 

COMMENTARY 

‘Thy real self’ (Svaripakhyam) 

Speaks of the Dhyana of both Thy gross and subtle aspects. 
\ 

‘ Reads’ (Patati) 

That is recites aloud. The Visuddhesvara-Tantra says, ‘Oh 

Devi, the reading of a Hymn (Stotra) mentally, or the recitation os a 

Mantra loudly is as ineffectual as water in a broken dees. 

‘Nectar of Poesy’ (Prasarati kavitvamrtarasah) 

He becomes full of the sweetness of Poesy. The Kalikula- 
sarvasva says, ‘All whose difficulties and dangers are destroyed by a 

single reading, as it were flies in a flame. His speech flows like the 

Ganges full of prose and poetry.’ 

NOTES 

' Manusamuddharanajanuh—that is, cause of mantroddhara: forma- 

tion of Mantra of Devi. The mantra is made known, and then impressed 

with the life and consciousness (caitanya) of the sadhaka (mantra- 
caitanya). 

* Puja. 
*That is, even his meaningless delirious talk, as in fever or madness, 

etc. (K.B.), 
——— 
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NuMBERS of women with large eyes, like those of the antelope,! 

impatient for his love, ever follow him. Even the King be- 
comes subject to his control. He becomes like unto Kuvera? 

himself. An enemy fears him as if he were a prison. Living 
in continuous bliss* the devotee is liberated when yet living, 
and is never again reborn.* 

Here ends the Hymn by S'ri Mahakala, entitled Karpa- 

radistotra. 

COMMENTARY 

* Liberated’ (Jivanmukta) 

And on death gets Videhamukti. 

‘ No rebirth’ (Muktah pratijanuh) 

He gets Nirvana in Brahman. The Mahakala-samhita says, 

‘Whoever constantly and with devotion reads this Hymn originating 

from Mahakala, is free from danger, disease and death and in the end 
attains Kaivalya liberation.’ 

Here ends the Hymn named Svaripastotra of S'rimati 

Daksina-Kalika by S'riman Mahakala. 

Here also ends its annotation and Svaripavyakhyd 

entitled Vimalanandadayini. 

NOTES 

' Kuratga, which has beautiful large eyes. 
* Lord of wealth. 
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® Kelikalaya, by the various entertaining acts (pbarihasadina) of which 

there are sixty-four. The meaning here is that there is continuous bliss. 

* Kelikalaya ciram jivanmuktah sa bhavati ca bhaktah pratijanuh, 

The translation in the text reads pratijanuh to mean as K. B. says, 

Janmanivritti or cessation of birth. But Pratijanuh may also mean 

‘birth after birth.’ According to this translation givanmukta would not 

refer to the state immediately preceding Kaivalya but, as K.B. says, 

Jivadavasthanubhitadevata-saksatkara-mukha in which case the trans- 

lation will be, He living in continuous bliss obtains direct Experience of 

the Devata@ and is reborn life after life ag Her devotee. According to the 

translation adopted complete liberation follows and in the other case some 

lower though happy state. 

OBEISANCE 

To Kali the spouse of Kala, who destroys all sin and is Kala." 

She who is Tara the Saviour the Supreme Brahmavidya who is 

adored by the Lotus-born Deva.’ 

She who is S'rividya, desirous of the welfare of Sadhakas, on 

the path of Liberation, to whom Hari and Hara * make obeisance. 

May that Devi the Mother, who appears in the form of all things, 

bring forth benefits for all such as sing Her praises. 

COLOPHON 

Of this King of Hymns wherein Mahakala has described the 

true self of Kalika, the Karpiradya Hymn, untainted by worldly 

desire, which gives bliss to Devotees, the aforesaid Annotation 

containing its simple interpretation, as well as the Svariipavyakhya 

(Commentary) which gives pure joy was prepared by me Vimalananda 

Svami for the enlightenment of Sadhakas in the Saka year 1837. 

Mayest Thou reside in the throat of him who reads it. 

Ox, TAT SaT, Ot 

‘The first Kala is Mahakala and the second is the produced Kala. 

* Brahma. * Visnu and Rudra, 
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aqua 244: | 3 aa asi? smqenronnd aerrcehioh a faery 
Slamierefitiea aaar gar adl qdsladaaanearaae oe StIca- 
aa atecaai nari wa: | vag at aed da Beacarcan afsetaee- 
med, 2 aan: Brad Booed, aanasteaatated, wa 

eqe-qer-aro aaa Riad Baied a; tafa’ 5 areaaes faraated, 

a afisoadish aabiardaecaga’l caed sft ara: | Sth a frat 

aaa curaearan: aAEdA— 

“Ccadadissaacra sated feared fata: | 

ata araeda oreqaT vated fares feraeste |’? 

gfe tl | 

Sara: @eqarasaraan Astaeaeaeta 

gag A araaat afe sofa at arate Hatha | 

Rrear arnadtat swaaate Fat areaargarat- 

ged SeRTMGS Teale B TeTATaTSTaAg UI 2 Il 

eat 
\ 

Sara efi & sefa! aafisqeauafe sa: Heats ah | 

2 aeqige | aeqalfeanet! @ aerated! afters: 

aionaquidait | meatal: TA: ; Aeafesit: | a; a | AegaraAaT- 

qftna:; aeatrgaftat at <4 HHT AM: | Salar; SHIT | 

wa «s" aff aa fedlatern: wEaedinad sigey | 

1 argrerared Faceted TAEATHST | 
Saas TaTATISE ASTAAT TAT Ut 
esd UM Fe: FI Aieh Gana fe t 

afta signed fad fated aa: gateftat wu 
2 gar arterarcnd Raraad, W sregalass tl 



Yor AC eSATA, 

Sal; Ua we sari afe; sarfaq cHanafe safes | aa, a:; 
Fae; aasitay | array; qetiaa; aaaafa; gat a | frat; 

Rr, wastage; grattaqd aleaq suafa, mefag anal 
waft | a are: ada fae waa eaaia vadkad: | aa a 
TUTSI—“ AHA GAT aT at wet da fafa” fa 

TARA I— \ 
aa RAAITIFA GSAS wa GSA: | 
aaifeat anit waa al fe at 2a guseTed 1 

fur 
TABUSATSAT 

tara gfe |e wee! gie-feafe-frarmcaammeadate | aeardge | 
° Patent | & aeriarerad’ |? aacecah arate face 

aeaATKaT Be ales Rope gat aqdatay | aTeRaPaffarcaee aaa: 
selon ada ha gaa: | Qegaaaanaina:® ; sg: aaacd averacd 
waned | Gath: | Sara:*; at:, ga F seas selitreanaeT- 
Waa | sa° Rarer cen | ae aaa cHaraty sat, Araa- 

* faa: TBST eteaTat: PATA: | 
aicizalesen: afahag feta i aehrataer 
eat erat aac are: atts veg 
aaa fg wa fen Pact u aaqeriy: u 
Ta 4 watairats— 

aa Sat fsa enaecacanfe i ahr 
San Wea: Get Aelton aca | 
frafat fisat seact waafiol 1 

*aesATa: gen Safafage: | 
RUAN ANAS] T WAY I TA: BAAS | 

* eeadisigana sequent | mere 4 
* Rrra iay AIH: | 
aradt Tenaqaieat araefiohy 1 TeqdaeaAT Ul 
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stq faecafi | af a arta: aafaaaard aaa yet, ad TL 

meld aenrdifa ara: U2 Ml 

dant Daravea: waraefwag aaa Tet 
dict & gegazag fafeahar artes & sofa | 

Ber ata a a fraarafe 8 agaara vata 

wagrgrainigs@avaaay sferar saartier ll 3 Ul 

tat 

Sq aft | 2 fafeahaat! awe! = arfet! aaefith! 
> sagaagraasa! lesragaafeaefaearranfiaraa | Sat- 

aven:; weRgw: | aaafieaa; wRhecaw: | aA Be ; 
S . - (owe rf = 

Sait ae: | sai; Ew: | aaa “ax” gia faqrgradliag | - 

gaa; sadist fagoitady | wat “ afar” eff aaRansaaaed a 

4 aan saa) 3 Ben; aa aha maafea | fayaaata; eae. 

qiaeed Saavatafas a agzard aafea, sella gqiqaedteaa: 2 Ul 

TTSIOATSAT 

fa aff | & fanfeafagr! hahaearenfeaeraiaancted | fafaenrt ! 

aifen! a! aa, ar? aaed:, &° fear, g* Gea, HAA, Al Aaa 

sf anfear, Gada nereeat aATaeatieacs aad qencd farenacd 4 

qtian | = aaarareehtohed: | Sh F aAUTAaTat alereg- 

faareata— 

La: AM HErAel BATA: THAT: 

ftgt GMISARSGAT TATA: Ut 

orare fimaaeat 
2 Sarg: Yaa edt Aiea: WRATTT: | 

faarcaaral amare, efift: BATT: | 

*; aaa Alea far aa: WT BIA: Ul aralraraa, 



Titanate saaggead: | Si aeteaesy— 

2ov ater feredtery, 
“aged smerned ftradet cae: wea | 
ReeTPTMATEAA TAT WE GesAaTL I? 

qa | ¢ Gaerareaaaaaas | aaeeamebrephaay | aa cerca 
THOT: BFaa:, deg aartat cicar Baacalera facsta* faetiar | 
Pgrgraia 9, wigs agen cmant af: gfear | enacer: 5 asil- 
WA: | RIAA 5 AYAAIT TTA VE | ATA Te: ; TeacagonfeaRAT 
AAT Ow | Sa; SaeMReRttsremae Shy qT; Tt Aaa. aT | Sa; “esararahanenenh saree aa «afar 9° sty dara AMIR AeA Se HaTIR HARE AEM F aa: TTT eaTARA | 
a ge aeafiancamarned aRa arrafta | Paaaaft; Bernt 4 
Terra aafed ; aeaat oaiea | sitgeedga g—s anes! caries! 

t 

“a ARTOH ears aT Sara ETAT | 
Sead tesla Nes arfsat qa |? 

* feway 1 aa Rest mafiese | 
weg Saftat sAedaacafaay fag: 1 
"GO CRA: TIAN: GEHIET: 1. 
RU: BUITCATa Sleisé alts: 0 PaePrar 

*aftorat faft cara afeaaa @: a 
Sera Trad wigan: aia: | 
Bre: aT afer atet fag ag stad 1 Preatqeeay i 
TM A BATA ea 

amt sHaaret 4 een gefeh ser | 
am afacal St aot amar 1 
ert fe aferorarct aeae acahhett | 
gaat afer: ste: avararhahiney 
aTat at afert Ria watered | 
aa; OT afer star fag Say aha 1 afer 
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gfe | aa a aeateat— 

“afer feftar Stat sore dea: | 

BON J AAO Hear TAT | Geadl war |”? 

afi fat; afaonaacarfia geet: | saat; 8’ at’ a aerarea 
guy: | qa a EAA — 

“ qalq@aeIsTAcas aeeaia Taalake: | 
SMART ARIAS VATA SAS AAT: 17? 

gfe tl 3 Il 

Res IA RIT HBAS agus aura: 

aaa areata faoraaret sat area = | 

aeaaaa X at aa Aafeaa araaecaqaara 
Warael Are: waleacaa eaeearaHe ll ¥ tl 

Eta 

meq gfe) & fasnqyet! fasnat sari qa! & 
cafearan | satfraaqaa! = wa! ara! afant! faatoaifa! a 
aTa: | aa agfawaa; Tale aetisad Hag? araied “afer” 
gfa saaved amaceadata aar “aes” eft mana 
Te, at Ged HeHAsIs HI weil, dat aa:; faa feaacd 
foanenq, at afat aed aepaead aah: qaagaTy | at a; 
afar aa: aepHeas awal A Tad gay SEA ay Ranfteafe- 

laegtt Wai feat caaftedireny 1 airdtarag | 
Ga A TIeTHEY— 

waeHeaa seeteetat sera | fet 
2 Aa Bar a Pa: ga: A THAT Ut 



Rog ee eeaar 

Fated uaafea faraafta | saqnea; fraea | asl faga: ;’ aft 
Haase Tat: faga:, dat arratai, BAT: ; AaAIATaweat aAasdt- 
aa ie tl 

TABISALSAT 

wet afi | = Aangadt! Aetalat arPearhnaaaRaarea 
Rafa! eoafeacan | canarracaggaageeaaieren Tigo RAT Bewat sale aga creas argafa a ae: davay |S sea! ara: ! 
afar fata! 3 aa aged ; fsctsaacnatenati, eseinzena 
SATA, TA ATMA TeTARTALS | car aise, aR 
gia wmareaa airadéd afsarraata a sear faeaficar | staf 
aon ca? edaareeeta saagita® Reamersarat aera fea, 
aadeda ast aragarant each cari, aar <feotedeeda 
SaMaHT awd, ga aadeeda areata core | carat wat & 
aaa: sated, deaftnaettea:, saaaeser wad ra: Ul Il 

awate ateded Raeeted aed atari i 
UNlges T Wald Raagta acaegs arstear |. 

aaa & waa aceaks waaea: aed | 
ot wafteratiemAreraea: BACT waa tl & Ul 

Safir afar Sq after arftita 1 
waa 4 aafed ated | TAT Ul 
Tae TACT | 
THUS aoe aaa Ul ATSUSAGTAA tl 

* ecltett a BRT deat at witT A 
SRG fisad og afaararafarey u. 

* ce arate waa aera | 
wren feat geatcata fief  Rreaatar u 
Ta 4 Atay ; 
TIGA Sat grasa TAhy 1 xfer 4 
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SATSATSA AA 2ow 

Star 

antafara | = fiagfa! gagnaaaa | = eaerafes | agarea- 

mafefi! = aa! & F svat: afedel’ carafifisay | fag’efa- 

afed, fagacafieg:, o&:, 24 se:, seat away) ante ; saanton- 

afar “am” afa ad, “at efe ast, aera; ae fray 1 TTA; 

aaa’ HAG Z ATA | SsNgeg A; al atte 4, Tea: 5 TAT 

aga? fed “erat? wead, Alaiea; dates, aed 6 eaTFTATTTAR- 

afrePat’ zeae diag aaaacaafed way | waa” 5 CATIA, 

aaa, “at” at” at? cate earered arfaacadt fara ga: ga: 

sarata | a; araat:, setiorasiemreaser: ; Seal: A TaAIST, 

al aa HAs Ta, agafia oaftar eat aadls ast Garfaat: | BAT: ; 

HzaqaerHadaea Wales tl Ul 

THBISATCAT 

aaierfifa | & feaaafta | Renaccefafor ! eacerafee | eacet: aTA- 

aR: EC: , TET ASST Af: , SATA AAT caraenraticarferedel ara: | & are: ! 

JF 5° a hhaqarsan: qeaga al, af aa aigeed asa faquiotera; 

1d ca: ae UE: TREAT Aa: | aati | 

1 Seaqidaeraay .... chia degada: | ararirarag | 

* fis: caremofrar | aatfirarta| 

4a usdh fa at aA SHTSHY | 

CATSLA TFS SHIT AACTAT Ul 

care ararareqaeeral TAAIES ABHAT | 

*aermasafien fread erfeat AAT | 

aaa a frataghaatr ara: 

an FT piatteaaqea— 

TATA aT as BPAAAa: TATA! 

git a gifa freat @ arf ar afer Ut 



Qo CITC Ce 

Saeed | ana; eB: ara Peers | qed aracsead ata 
PRR TL | TAL aT Raa ; TeTAAATL | Sass FT; TATA 
Flaga: daa Astrea ; Caper as: TAH: TAT Ae OSAMA TART 
TACT ATCA BU, SHlarcaa ae AHA | WaT Taka agenatta | 3 
aT: ; SHMSCASIaT, * sera: Ba, Se Ted, Her aler, tact Baa: | 
wera: guifata sft vara: | ae MATT: Ts FACTR HASTE: fasuy: 
TEM: | Sth Satarereea, “oft: Heurftegdennarfarar 7? sta | AIA 
BM: 5 SASHA Meal valet | aa gosta: Rey: ASAT 
ACI - Racahcahantie cat ae a aa, aad areas: 
eo ala wad ataaedifa wa: | Sh a BARRA 

oa; eaara: ay ata we algae aed: | 
asad 4 gaccgures guftraed sag yatea: Il 
gaan Rag agiea wafea fear acfeeor:® | 
aarsty SHAT SHA fafa AAaT HATES | 

= aed va faca fer faaraal; aeaeagantaé aatea |? 
tl 

lade aetetarcad Parra | arferaratrag | 
aq qa agaalaeara— 
area afearadt ara edi a: fara 
faetad ge earcat @ va oftaarfira: 0 af u 

aan 4 atfirstiaeq— 
at aqreacdia a: galerafaeqay | 
Tet Sa Ge Bl Geared Fa Waa 
BAe Tsed aeq ofePaaaa | 
FS | aa qa <aved faPaecaa u fa u 

* fraiqasa— 
HET FEO AY ATTA aa, 1 fer 
alata 

areramishe ageat art cat ead | attat etaraaag. © 1 ef 1 
fratea-a a— 

Bada SAG ad sqraa fswers: | 
® fasuert: | 



PARSATSA ATL, Yo 

seth at gt at acaate a vi Stsaracaged 
cqatat aistacat aReArY Bar araaeat scat | 

aot vara? feist sae aragquigts 
aed efa queantiaaeacntes drerareer | 81 

Al | 

saafata | 2 afi! ataaaie! 2 sosanfeaaeaenfts! goe- 

arfefa! 2 dteanea! daa! aaeagaq; atauat at 

ada nadia | cas? aT; Gatearat ssa | Fa AT; FARE AT | 

qantas ; saat | aaret ; dalaareda afeorarfeaea ara, AAT ; 

Tale ara sagt agted meat | anorft; sifaaaanaafaanist 

aT | Waara:?; TAAFAATEA ASAT Ta TaIaete-fanraet- dere 

eae | Salaea: ; alma arate sofa a, asi- 

alapiat, Aas ; aaa, BAST set: faerfa; aaa fess 1 aa 

asi qaaauigfea ; saad, anddt; acadt a, faeeta fan wefa | 
a gaaeql Reracaat vacdifa ara: | algratia g—e aff! age 

qa! & are: “and” sf sagedtst aa aban gf aa 

asia, wats has “ aaeel ” aft alaRereateay, AAT BATS 

eeated ges, fH ar aAaRIAUTAIIARCATAG TAGAAa- 

TAL, ai ead saa, ast Aalaes gers aa aad i & tl 

| CASISATEAT 

oeteafate 1 = ef! carnal! & queentazacacaite! = 

1 ag gat Pat saaae gi at disaaghed ata at sia, afteceanfea | 
afa arfarerzay | 

ae aca a aed Sheer A A SAT | 
farafiear aqrart aver ATAU, Ul arate aaa 



Qo wea, 

cara | aeqaerettitt! & diacanet! caerenealearta Bema 
Wea! aa eaeagaaAa ateentat Matar av | ara: ! aa ged a we 
a aay 4, WH; Aaa was ago sist aa adstaheaeasa BRT | 
wa S2-ga-fureteqanfeysadia® waged: sofa | saot-aaa-fafeeat- 
Aare AAT Parcate | dat araathtat, Aarcket aaer fects , asi worefB- 
tea aeterafy seat waft, ar nar serene aa: | aaanieere). 
aneadt fect | asi vege aot wadife ura: | waar & ara! 3 sen: 
4 Fae Wo Waray eaeaAea faeqaea:, sar AeA TIA, 
St araarat Aare sents a4 waar tl & Ul 

Tate agratTHtHATtsa- 
faarat ferret fraaafiarstt frorgare | 

AMM Act Take wetarsygea- 
TZ cat earaa Taf asta aft Hr: 9 ll / - 

qaagiqenivegticatsang 1 eatery 
wa we Rad dst waging | SgaaA | 
am a fracas 

Waa Ae TecaefenyT IAT | 
Scat Feaey J aquesears A y fF 

waa y— 
TBA RNIFA TATAATTATEAT | 
aaa waktheat faguaosdftaar | 
TST THAT Gann Heorefeyaht 1) 

* SREY BOAT RAT, GEAR g Sarg 
weed g fereafeafia: aRaitfea: 0 
uadtansht ast gat-qa-face-ve: | 
TTA SASSY FASTA KR: SA: |) Saeftar i 

* Tag FA TAR Za | 

qiared Shares fanaa frag y dearer 
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ater 

nargarafa | = waft! faanat afeafa! aarti ; BaTATy | 
TRAIT A ease; Raa | 

faaaa; faaratta | fsa; fasaat anatase | 
fanaa; afiqatzaarg | arena aaele aet; saeaaes- 

aaaeara | aalaleaasaag; waht ae cfanisrt: 

fate ai eaaa faraaa aa: seta; weaafe: waft, ate: ; 

Heacaeael Aafa vo tl 

TARISATSAT 

naTgarfafa | & Safa! soso ! TaN; Tarai, aTg- 

TRCETATA ea aarara,”; SF at: HET FASS ela] CATA GaCA- 
waft: ag fates aguaaettoa: aeoiecs AaaAaigt Ja: AeTT- 

TAaamagaafaged | Aad TAA Fasharal qaraHAaTITT: ACTA: 
faeeftour: vate: TManctaratalaccs cat aia Keaferaafensst 
ai afeqar sf ara: | Brae; aa arena, Fa Beat avarcitarRee: | 
yaaa; ga: aeIRey slarat erdPracaaigetr gasierat 

aimat a faeranst| Boar; Perea) saad’; aaee 

1 afirgatfahidtacias arfeat ATL | 

dazahr aceceuta aferd TITTY  AerralaeTAN 

Velo saa Seg: Ba festa | 

Be fad aead gases sweats ul aerPrataraeag ut 

sedharat 3— 
eat alfa sfarat sitar: Freres SAT | 

eqdaarfaetar: ]: BIAl ATE | 
Me 84 Sa OTT Tara: HaMTeARy | 

ararantfeatear fe ATTST:ATT U 

* sarraft a yah set ages | 

BRAT Tal Aca TAMA J Tat WI Ul 
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THT TIC: Aa Sires afer acer aa AEA | graVNle awe ;* 
aa: frye, et arent, farmer; Feoseeredaae afta 
adie: | AIMS RUTa; RETA eeakatararg PRRs 
TAR ae aA seosascaquadity | od Sa afyataqaettot 
cat feat seeigad | Setar: ; eartveatadt sist, af: 
Weal Aad ATA: tl 9 I 

fafa: aaftazqueriatia: 
Ut aahriat wafsafrarat easy | 

wast agerarivgzaatagadt 
aa cat <aratea arate a a aat oftera: 1) ¢ Il 

ataT 

fararhaheta | sterfa: ; aa: | Praha: ; am: | zaPraegost- 
feafeae: ; qaaqerai He: FES | Gey ; HAA | GRONaTa ; 

agora | vafsafsarai afer; Hava, waaafereqea fears: | 
softawia dae; aaa ae fastafieno omaaara | afe- 
gata ;? TeaasaTIRTEI | eayR; Teale | ai aaT 
‘eqafa, afin Faraaa | aaa; aaa | afsatt gees 

at aftua: ; Haat: a careers: ) ¢ I 

ETOTSATEAT 

Rrarhrfefar | atte: 5 weiner: atdta cast: | Brave: ; Rrasefatt:, 
aaa lncrenya hey: | qaasqrettafne: 5 aa aaagrerat Baar 

Verq scqett searae: Safes: v arrest aaa 
TeqTaaea a— 

aT reat catarrft @ wa stterarfate: 
wea wean qeat Praverethy uefa u 

9 oqenertgsirat aaataarfe | arreatheraray | 
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arya ghar! Aa wa AEes yavat sfarat acafequere: | we 
aH; Aaeddget gaa | galfeafaarara’; carat 
Raeomt i sfaer; alaar| sakes dae’ ; wakraair caesar 
afs-feafa safer wom, | afegadia; aa ceeaoaraL, BeaaT- 
fad: | ecaga; aca sft Part ace a, Ter ay: 
aft: at, staat gfmarifiet: | cayat Paarreceedt cat & area: Far 

eqad, see: fraetaert oeefigata | asi afaafh aeraly att ; 

aftaa: ; gee Sea gasied a wate, & fralowiel eared gee: Ul < 

qaraea fe at Saft aagasesar 

wt arat arian eet a a afer wae! 

ure cag hagas arenas 
ARASH TAS TANT TET UF Ul < 

eter 

qama efit & aha! eaafea! & sat! fama. 
far a; aa, wea; aaa | Ta; aa, TAP; aT TIATAG | Ba: ; 

1 Pyferetor a peeaeearen Raat sere | sfteraet | 
* ara ar aferot rear aaraTarfet 1 fratercteay | 

faqdaa waa asteguestefiot ui xfer 

freavazy a— 
adacar wet fjor age sats eer t 

afinaay a— 

weqTacHa ai: castrate: 1 ate | 

* ora cafe art erregeteatdl | reUaTaaT | 

agreraateatanq— 

afarcnfiarerahieten sfisarcatieracaeata: | 
qoidtaeegatarca cater weaTeetT FET UN afer U 

8 
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ea, aft a qatia aft; faey:, aff a afa | se: ; oaeaa | 
ssfia:; Wagga: | ai a aa dad fe aaa: saatm: | aarft; 
aWash | aRfw: | ga wanaaaasfe: | wea; qarals waaay 
Fafa | Ta; WATSA: | ARATE aaa za | Aeaeayd ; TeAtaT | 
ag; fifaaq) agde:; amag ae:, a agfia:; a aha 
vata tt & 

TARISATEAT 

@ afia! quoftedacea! far see}: | 2 Safa’! & seafyso- 
earataraenh aT See | aa ca a; aa, TL; WAAL, STAT 5 - Slat aalgehor sanfeiaraaat, ger; a aR a arene | Sal: ; 
Rahafwdraeish a Afar | ek:; staat Parsee: fasorcfy a AFH | 
qa: 4 aaafy saat | sa ca smemgeca eeuaTaea aTaadgy ae 
deafa ) tease: senaaiied darramdadatied: | 32: 
seh aa & fe aaa? aq wena Ban: ag caed Tt Tafa; 
farialemreat: a aa eaeqaal ad aaat wat ehh ara: | 
aah cagkagerala; aa goat aaa:, aa aq frat ate: fafa ona sear feat | aa: FRAT aeaeT | TBAT; q aafaa:, 4 at wale 12 | 

‘USE RASTER Reveat ARS say 
alsé fasy: @ 40 at Rrared Saray eigen war i rqenT 
aa 4 Fatarenry— 

favo: entwoenaeftanrt wa a | 
IRATE AaIsdecat S Sie Urner wan er ul 

fasgarae a— 
ACCA SF Ta TT ea | 
areata agd agdtta fatwa: 0 af u 

Gt: Harare a— 
mat 8a ara a faous SA a are a ar ceTAA sre 

| aT arviEdagideciie cage Re ug 
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Tateaat atk ate THT WHAT ATA | 
Rrarareat caraa afsafraraet Tart: 
Gaz: farater fs Freee sttafer anf: oll 

ater 

aaearfafa | & ata’! ateranea: aa ara: | ale ae’; 

faai® | aacaramiacaaseapalaaadivarass: ; aad: aR faeeaa- 
waaay gaat ae Agata: aa alaraaay wat | faara:; fea- 

va: | afsafaat:; THEM: TL! SM; ATH] Ae, AaT Teat- 

arafarai vara, wlaefe faraaa sealed | aa aga; aa gate- 
mast safe | aaa: fagtr:; aalafaaa: | ae; aera ; 
aaa: ;. aatyat waa | a a aft: at, ofa gfeeary | Peat; 

aaiisrs sarca sftafa tl 8° Ul 

TASISATSAT 

aad saat aaa | aararafa | > aa | sata! am; fen 

aa: ah ara: | afe aA; Pena, FesTeRTat aduattarai 

lafiieadl all geTai TAA | 

sora far 3 arftaedt a freafe 0 freataera tt 

* oat aa: sara Aya goaaleaa: | 
od TT Gey TET TART: NU Bzereataaay tt 

Satine G— 
eararefice Piet fear oat ST TY: | 
farsa areqqar fet Tat BEATE HL ef At 
Ehret a— 
TRACT Ya Hass TERT: 
wat wea a at a a eae Baraat Ul gfe 

Sar fram aengerat ceat sith Seat | aeragta | 



2G — adafeedter 
age: aftert: | aenalaecassaalaaadicaran: 3+ aafafatea 
Raat starrgeneea wettest 4 fragadiera goqoefeetaeren 
Ge Sareara TIAA Ga Gaal aa Aa aA? Fara FeqvS fern: 
wnat afs-eafa-aded gfaaa| fara: ; and aa: araracor: sea TaT- 
Yq:, See waa: | aeafage: ; nfed as fase aroed ger a:, Frae- 
faa: al cat Taha ae aemacciaa, cai faeasa, aa Aras 
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weal farataq) aat:; dag casa, aa; aaat fafa, ai 

eq wae? aa aeaad Hala | aar; afé, atohasfaecatoa ; Tae 

gaa fraaa: fizs:; ofisae ) aa aUAs; avnacae, fafs- 
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AAA Aaedeat: 1 2 Ul SAA TARITATEAT F Ul 

Tea dart aafa wat weata + 

aad faa seaaaa deta FI 

saa watts Graaactia: sitofacts 

adanshr sia: aaoate FH cathe wrarehtaz eR 

Atal, TARTANA F 

saa fa 1 & saargarafafa! aaa; IT Tay naa wat 
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aaa; smdeaaa | aad Pearle; carers aq | Sethe ; 
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TF eae fe BOP | aaa ATTA ara: | eh a Ager 

“ fiafted Perar seafbaat aes fasysinatieat A | 
mala tat sal aaa fags WV” 

afi | aaa eatarat— 

“ safuttafadedisetid a8 fren ag 
apaismaadaehleaa: WEI |” 

afa i 82 
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Rrgeret are: frat a fe safe rear | 
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rratster wae cacawereahicanyz tt 23 A 

ara, STeWsATEAT = 

ais sfa | & ata: ! sms aaa sar: | waaftadtdofrae ; 
aafaftadaeqer oeraafea | fae; Reareat: 3 sat: feaft 
wa; fafaaft gaara, a f wafta a fafa | eRecaftente- 

lengua sie sarq— 
aaagedaeg fiat agarfety: 1 
Us Gant Ged qeeras yaT | 
THA Hal as fisas GET 
Aired saad AREA: Ge TAAL N 
WSR ard aad Rraeygay 

aed seat Ste FoateTIey Fa At 
aH face ge feet gaara | 

— Siptrefatieel Bearer Ta fA 
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fags: ;) aaficopeatfeata: | aaIEATy; Sal STAT | STE; 
ama: afeaoqa | cfeeaerafaeaa; aelasa ae Ufa: 

faqdtazadl, aa wa Aa alata aeaeraed afta Paar | AT 

ameeat Paaraeqefiolt wadt eaeafeata | soatsit aU 

Tash I 23 UI 

aftch Hers afrefr atishr ari 
cana Heatolt fiftacacht are ane | 

zgfa: ar & arafastmeorar arenes 

THA cf WIT WANT 7 WAT-AA Tg? ll 82 ll 

ArH, TASISATSTT J 

afeatfa | 2 aifs! sreaafrarfeth | @ aftat’ fafa: ; ate 

aaa 4 Aettaara— 
ag 2 fisas ei Fart Fad Tay | 
aainfafftgnadeaaad Te 

qiaaaa daraaar RK IG | 
arava sqeaedt aaa sfaafea au fa u 

aay aiftresiaey— 
aces SI Wat BCI Ae | 

aem Seared aaagearentaatorery ul eer 

lagraemafaa faa arfeat AAT | 
arava @ fratagRaafe araa: uefa u 

Tal | Adaeatay— 
TPs agindedd WAT 2... u 

* dear Fort A AEATATMAAT | 
sgeaa aaah aeafratrarony u aritreftereaa tl 

Jw afrecd salreaate gatared SgIgET 
ed Taran ara saat aeafsareates | 

alert Safa ara: aah wadt caeat Aa fara 

agecedl Asura: SERA SAY TTS Ul JotaTATT I 
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seq; Ufa: af: ; aft adte: ag: ; aft anaq, area; cart 
sfgdiar; seatott ; Patras staat asafienet | Pierce ; 
frat; fet gt ad zfs fia: geese, aa colt siesta: | 
@ falar’ wataeeqeametadtamat fearfeaafiafiaza- 
altoid: | aad; a4 auat a “ad afead aa” sft afa:, “ aa- 
et aa aafnaahad” efi quel | & ala: ; 3 aa 1 aft: wl? 
ade eafas daadtfe wa: | a PATRON ; ATATATANTHIAT | 
aTtany ; SUE TTAGTAA | at ofa saat yar: sale, wana; 
aa Fas: | AA sas; Gea a wa a wag; at elaraagd aa 
afar: 22 tl 

TAME Gea wleaar rq: 
aze canint frsanfsadtio aga | 
aaa Agar aa catafrat 

aerate cat a carafe aftsteitae: | 2 

ett 

anmiaea fa | & aera! wereteats! a; ga:, al aa: 
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BRIT: | feagzae: ; feneat: aa | aa eaafaea: ; adlaa, “Aaa 
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1 URS TEAST ARISTA RAE sa Tate t 
* eaMACH wa geal aed Pac sa 1 
ferrat: Gas a gaged TATA 
ANAT Fa HAT HAH ATL EAL | 
PACAA AMAT FOUN: SAF Gq AETStaAa ar 1. 
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CATION Hes Sia LAAT | Gea SAA; qATTawatia gearher | 
gana; Che alafesa aadifa a9: 1 a aaa: A; Aaa, 

aftdtafiae: ; qafaaafa 24 tl 

TTRISATEAT 

gages sfa | a ga: eat waz aera! qareefatr; a 
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1 SERS TAL ALATCAM AT: | 
Med ACOA SAA, AAECAEA FARA | 
Pad saradeged qi soy saeTS UW AeTratqaeay, | 

AAT TAUTA Tag TTT TAT 
TAGGIN AEA TIRANA 
earmaararged gsvfufexarTey | 
MgGvagsTH eA Ul 
STArAySy qTaed GST A AMAT | 
UIST A: ATT F TSA ING TAY Ul ATCA tl 

* aad gaa fri aad sit BA 1 qradaerataera | 
TH FZ MPAA — ) 

Sai Tema Gat faxerat wa: Sea: 1 eet | 
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TUT | wa; ha cage cat aac feat get 
amdata | a eran: ceaeta oftcioftae:; aftam: gem: ofa 

| Seed sfeaarfeadiarafaay year aesraegi? orate ura: il 24 I 

we danicar winks fe at 
wae wear fracis Prarat gfe | 

aaa feo want qwaearhs wad 
Taree aif fafraiiae: wenfraz: |) 28 Il 

ater 

we sta @ wife! seatifi! a aa: aang: | ae 
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SH a af aly— 
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fasfa uf u 
1 sora wate: AeetT: | 
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Iara Sat cada | aacdiensictrey | 
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PAT TATA Gi SAT TAMA | 
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*aarferas Raft anara Wa AY 
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eter 
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TAR ISAT SAT 
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eff | qa Aqa; aq asus TT; aA: Ad: Aaa TTA | Sth a 
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eter 
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TCASTEATSTT 
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aaa | fag | Aaa, aareqeia; waa; aeeftolt a 
Sd’; Sages facrreetor frac caraea cat fea 
Sh FT Steret—“ ar edt aayag orator afer 17 gfe | 
Teas I 

“fasd fot ye careatd AgaATA, | 
SATA ST ATA THAT ae: A? 
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wt WE Ad acaferagerrafe ar 
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acai fate: wal sfrraagal vate tt 28 

eter 
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data; aft ar; aqaat amt smdatea, amarita otartaateay | 1H; 

THE, Gas ; gid, afS ; qadaard, Hd ; aed, faarat ; cat avarera, 
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THAT HTM 11 22 II 
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aga; aalenst | aat fafe:; vafaar afta: 14 saat sation doae | 
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Sigal Tara waretaara: fafaas ll Re I 

ater 
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AIAaIHeS Has HEAT TAM Ul Ro Ul 

TABISATSAT 
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TE CANA AAA ATAGSNINNT: 

TARIUMST IWATA ATISINaIgaTg | 
Part at garaaaah at seg vet 
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‘ ateT 

safufa | % aa:! ae al Wa: Ga: | Ta ABATE: ; a 

Hai AeA FAST SATS vq: safer IL | TargagIs- 
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quad at aft afta gale’ ssedieafa | ar ger: ; aad- 
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fia: HIM Hata a a Aiea 
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CARS Tata BHAT 

te, TABIWATSAT | 
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Tl HS HeHleat Heals wei alfaat Heat 

Al aR aeat HABAAfear aafAat ae + | 

aitfaart aaqeat eftevafaar araarat fearat 

al dat aaedl Saag sadt caraatai arta 

“Faq waauaa Aarne afsa | 
alfenial: ed a uBlaccfaqaTa I 
aque fe aeaa araarahafaas | 
smear afd awrafanfaar |) ; 
afta Ala AAT Kar | 
aaa fanaa fiaereta staat tl 
sqieaa teal @ fareracaarfaat | 

qaarnfa wala aal HS fas II 

mlafeqedat Danleaara 
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aeareasht tafnfafeatearars, li 
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| 34 ae aS II 
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at aa: arf 

BITATUASASA TACIT ATTA 
ay wmafegesl were: wager aksfeq dak daarat 

aaa GaN saga PaasuaaeK: AeA: aAfaqaqoafera- 
aracrahol seal falaaa yaa areata cafaqrmaa—aerare Saale | 
aq anfeinaaaaqaaraata agtafseaaasata | figoheca aca 
sey wafefeined aReagged a aeafi—agehehs | age 
MOT, TeMeceafea, TeTTEAT ICT, BAEcTeAT 
THT, Th waat F caw) Ja mM afl wale | seat aa? 
Uegamiagna; aeafiecafia san:, Ia ga! ada wala vale | 
zara: ! & qrecag | & eareaarcraceh ! SAHAACTAITA, ARTA: A:, 
amt: efaita eft wd gem: 5 3; aa, wagisi Braaa; Parcench aca, 
a saa) ast; ara seman? adfets Tara; aforarfeaa- 
fafa STEAL, ara: 5 areata venf vanfl a, gegen; gaat 
TASES AT TAI, SBAecAa ; arara faenfy cqgarfaiaeaaa wy el 
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HAUTE ASBT 
Ta Harton TRAIT Ts Gora | 
AERTS IST HF GAIT | 
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aa NIH Taqreatrenrarcae — ayes | & Tale | weTATRT- 
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areal waiea (1 2 Ul 
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TH, tt aniesist qasisw; arenes sai ar, anfeaisad aacisad 
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wt sere mene Tanneqareaat ataPadacareaneret 
eat Prreaay ar aPRTAe Io I 
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“ arretrorart fe aretarenerat ert: | 
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‘It seems as if the World-Mother has again willed it and 

has again desired to manifest Her Power so that Arthur Avalon 
is studying the Tantras and has published so beautiful a version 
of the Mahanirvana ”’—Sahitya. 
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